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composition for computer musicians michael hewitt has become a pivotal phrase
for those eager to elevate their skills in digital music creation. Michael
Hewitt, a respected figure in the realm of computer music composition, offers
unique insights and methods tailored specifically for musicians embracing
technology as their primary instrument. Whether you’'re a budding producer or
an experienced composer, understanding his approach can profoundly shape how
you create, arrange, and think about music in the digital age.

Who 1is Michael Hewitt in the World of Computer
Music?

Michael Hewitt has carved a niche as an educator and composer specializing in
computer-based music composition. His work primarily focuses on harnessing
the power of digital audio workstations (DAWs), virtual instruments, and
software synthesizers. Hewitt’s philosophy centers on merging traditional
compositional techniques with modern technology, ensuring that the emotional
depth and structural integrity of music aren’t lost in the digital
translation.

His contributions often emphasize the importance of understanding the
fundamentals of music theory while also adapting to the ever-evolving
landscape of electronic sound production. This balance is what makes his
teachings invaluable for computer musicians striving to craft compelling and
polished compositions.

Core Principles of Composition for Computer
Musicians Michael Hewitt Advocates

Understanding Hewitt’s principles can provide a solid foundation for anyone
looking to excel in computer music composition. Here are some of the key
takeaways:

1. Embrace Both Technology and Traditional Theory

One of Hewitt’'s main points is that computer musicians shouldn’t abandon



traditional music theory. Concepts like harmony, melody, counterpoint, and
rhythm remain essential. By integrating these with the tools available in a
DAW, composers can create pieces that are both innovative and musically
sound.

2. Develop an Intuitive Workflow

Hewitt encourages musicians to cultivate workflows that feel natural and
foster creativity. This means customizing your DAW setup, mastering keyboard
shortcuts, and using templates to streamline the composition process. The
goal is to minimize technical distractions so your creative ideas flow
freely.

3. Experiment with Sound Design

Sound design is a crucial aspect of modern composition. Michael Hewitt
highlights how understanding synthesis and sampling can unlock new sonic
possibilities. By designing your own sounds or manipulating samples, you can
give your music a unique identity that stands out.

Essential Techniques in Michael Hewitt’s
Composition for Computer Musicians

To delve deeper, let’s explore some of the practical techniques that Hewitt
promotes for computer musicians.

Leveraging MIDI and Virtual Instruments

MIDI technology allows precise control over virtual instruments, providing
endless flexibility. Hewitt advises composers to:

e Use MIDI editing to perfect note timing, velocity, and expression.

e Layer multiple virtual instruments to create rich textures.

e Explore automation to add dynamic changes throughout the track.

By mastering MIDI, musicians can transform simple ideas into complex
arrangements without the need for live instruments.



Structuring Your Composition

While electronic music often experiments with form, Hewitt points out that
understanding structure is key to maintaining listener interest. He suggests:

e Qutlining your piece with clear sections such as intro, build-up,
climax, and resolution.

e Using motifs and themes to create coherence.

e Employing tension and release to engage emotions.

These techniques help computer musicians craft pieces that are not just
sonically appealing but narratively compelling.

Mixing as Part of the Composition Process

Unlike traditional composition, in computer music, the mixing stage often
overlaps with composing. Michael Hewitt stresses the importance of:

e Balancing levels during the creative process rather than leaving it for
the end.

e Using EQ and spatial effects to clarify each element.

e Considering stereo imaging to create immersive soundscapes.

Approaching mixing as an integral part of composition leads to more polished
and professional-sounding tracks.

How Michael Hewitt'’'s Approach Benefits Aspiring
Computer Musicians

Michael Hewitt’s teachings have a profound impact on learners by addressing
specific challenges faced in digital composition.

Building Confidence in a Complex Environment



The vast array of tools available today can be overwhelming. Hewitt’s
structured approach helps musicians focus on essential skills without getting
lost in endless plugins or software options. This clarity helps build
confidence and encourages consistent practice.

Encouraging Creative Exploration

By blending theoretical knowledge with hands-on experimentation, Hewitt
inspires musicians to push boundaries while maintaining musicality. This
balance nurtures originality and innovation—two critical traits for standing
out in the crowded electronic music scene.

Developing a Unique Sound

Many computer musicians struggle to find a distinct voice. Hewitt'’s emphasis
on sound design and personalized workflows guides artists toward crafting
unique timbres and styles that reflect their individual artistic vision.

Practical Tips Inspired by Composition for
Computer Musicians Michael Hewitt

To apply Michael Hewitt’s principles effectively, consider these actionable
tips:

1. Start with a strong melodic or rhythmic idea: A solid hook or groove can
serve as the foundation for your entire piece.

2. Keep your project organized: Label tracks clearly, group related sounds,
and use color coding to navigate complex arrangements easily.

3. Experiment with unconventional sounds: Use field recordings or create
your own samples to add character.

4. Take breaks and listen critically: Fresh ears can catch mix issues or
compositional weaknesses that might be missed during long sessions.

5. Collaborate when possible: Sharing projects with other musicians or
producers can inject new ideas and perspectives.

These tips echo the philosophy behind composition for computer musicians
michael hewitt promotes, encouraging a holistic and thoughtful approach to
music creation.



Resources and Tools Recommended by Michael
Hewitt

Having the right tools is essential, and Hewitt often highlights several
resources that complement his compositional strategies.

Digital Audio Workstations (DAWs)

Popular DAWs such as Ableton Live, Logic Pro, and FL Studio provide versatile
platforms for composition. Hewitt suggests choosing one that aligns with your
workflow preferences and dedicating time to mastering it.

Virtual Instruments and Plugins

Synthesizers like Serum, Massive, and Omnisphere offer vast sound design
possibilities. Hewitt encourages exploring these tools deeply rather than
relying on presets alone.

Educational Materials

Books, online courses, and tutorials on music theory, sound design, and
mixing are invaluable. Hewitt himself has contributed to educational content
that breaks down complex topics into digestible lessons tailored for computer
musicians.

Why Composition for Computer Musicians Michael
Hewitt Matters Today

In an era where music production is increasingly democratized by technology,
the need for skilled composers who can wield digital tools creatively and
effectively is greater than ever. Michael Hewitt’s approach serves as a
bridge between traditional composition and modern production techniques,
equipping musicians with the knowledge and confidence to thrive.

His focus on blending theory, technical skill, and artistic expression
resonates with the needs of contemporary computer musicians who want their
work to be both innovative and emotionally impactful. By learning from his
methods, artists can navigate the complexities of digital music production
while crafting pieces that truly connect with listeners.

Exploring composition for computer musicians michael hewitt opens a pathway



to mastering the art of making music in the digital domain—a journey that
blends technology with timeless musicality.

Frequently Asked Questions

Who is Michael Hewitt in the context of composition
for computer musicians?

Michael Hewitt is a composer and educator known for his work in computer
music composition, blending technology with creative musical expression.

What topics does Michael Hewitt cover in his
teachings on composition for computer musicians?

Michael Hewitt covers topics such as digital sound synthesis, algorithmic
composition, music programming languages, and interactive music systems for
computer musicians.

Are there any recommended resources or bhooks by
Michael Hewitt for computer music composition?

Yes, Michael Hewitt has authored educational materials and guides that focus
on computer music composition techniques, including practical approaches to
using software and coding for music creation.

How does Michael Hewitt approach teaching
composition to computer musicians?

Michael Hewitt emphasizes a hands-on approach, encouraging experimentation
with digital tools and fostering an understanding of both musical theory and
computer technology to create innovative compositions.

What software or tools does Michael Hewitt recommend
for computer musicians learning composition?

Michael Hewitt often recommends using software such as Max/MSP, Pure Data,
and programming environments like SuperCollider to explore composition and
sound design in computer music.

Additional Resources

Composition for Computer Musicians Michael Hewitt: A Deep Dive into Digital
Creativity



composition for computer musicians michael hewitt represents an important
intersection between traditional compositional techniques and modern digital
technologies. As the landscape of music creation continues to evolve with
advancements in software and hardware, Michael Hewitt’s work and pedagogical
contributions stand out for their relevance and insight. His approach
addresses the challenges and opportunities faced by computer musicians who
aim to blend expressive musicality with the precision and flexibility that
computing offers.

Exploring the domain of composition for computer musicians through the lens
of Michael Hewitt'’s methodologies reveals a nuanced understanding of both
artistic and technical demands. Hewitt’s influence extends beyond mere
software proficiency; it encompasses the theoretical frameworks, sound design
principles, and creative workflows essential for contemporary digital
composers.

Understanding Michael Hewitt'’s Approach to
Computer-Aided Composition

Michael Hewitt’s approach to composition for computer musicians is grounded
in a synthesis of musical theory and technological expertise. Unlike
conventional composition methods that emphasize notation and acoustic
instruments, Hewitt’s model integrates algorithmic processes, sound
synthesis, and digital sequencing. This hybrid methodology enables musicians
to explore new sonic territories while maintaining structural coherence in
their works.

One of the core aspects of Hewitt’s approach is the emphasis on the computer
not simply as a tool but as an active collaborator in the creative process.
This perspective encourages musicians to engage with programming languages,
digital audio workstations (DAWs), and sound manipulation software as
compositional instruments in their own right. As a result, the compositional
process becomes iterative and exploratory, allowing for real-time feedback
and adaptive development.

Key Features of Hewitt’s Composition Framework

e Integration of Algorithmic Composition: Hewitt advocates for the use of
algorithms to generate musical patterns and structures, helping
composers overcome creative blocks and inject complexity into their
pieces.

e Sound Design and Synthesis: He promotes deep engagement with sound
design techniques, encouraging musicians to craft unique timbres that
complement traditional harmonic and melodic elements.



e Hybrid Notation Systems: To bridge the gap between traditional scores
and computer-generated music, Hewitt explores hybrid notation methods
that facilitate communication between performers and software.

e Emphasis on Workflow Optimization: Recognizing the complexity of digital
tools, his framework stresses efficient workflow management to maximize
creative output and minimize technical distractions.

The Evolution of Composition for Computer
Musicians: Contextualizing Hewitt'’s
Contributions

The field of computer music composition has expanded dramatically since the
late 20th century, with the advent of MIDI, DAWs, and sophisticated synthesis
engines. Michael Hewitt’s work emerges within this context as a response to
the growing need for composers to adapt traditional music techniques to
digital environments. His insights provide a roadmap for musicians navigating
this transition.

Compared to earlier pioneers like Max Mathews and John Chowning, whose focus
centered on pioneering sound synthesis and early computer music languages,
Hewitt situates himself at the intersection of education and practical
application. His approach is less about inventing new synthesis methods and
more about empowering musicians to harness existing technologies creatively
and effectively.

Comparing Traditional and Computer-Based
Compositional Techniques

| Aspect | Traditional Composition | Computer-Aided Composition (Hewitt's
Approach) |

| Medium | Acoustic instruments, paper scores | Digital audio, MIDI,
algorithmic generation |

| Workflow | Linear, score-focused | Iterative, software-driven |

| Sound Palette | Fixed instrument timbres | Vast, customizable synthetic and
sampled sounds |

| Notation | Standard Western notation | Hybrid graphical and symbolic
representations |

| Collaboration | Primarily human performers | Human-computer interactive
process |



This comparison highlights the paradigm shift that Hewitt’s composition
framework addresses. It prioritizes flexibility, innovation, and the merging
of musical intuition with computational precision.

Practical Applications and Educational Impact

Michael Hewitt’s methodologies have found application not only in
professional music production but also in academic settings. His teachings
serve as the foundation for courses aimed at training the next generation of
computer musicians. By emphasizing both theoretical understanding and hands-
on practice, Hewitt equips students to confidently navigate complex software
environments and develop their unique compositional voices.

In particular, Hewitt'’s focus on algorithmic composition and sound synthesis
aligns well with the requirements of contemporary music technology curricula.
His pedagogical materials often include case studies, project-based learning,
and software tutorials that encourage active experimentation.

Advantages of Hewitt’s Educational Approach

» Comprehensive Skill Development: Students gain proficiency in
composition, sound design, and programming, creating well-rounded
musicians.

e Creative Empowerment: Algorithmic tools inspire novel musical ideas
beyond traditional constraints.

e Industry Relevance: Familiarity with DAWs and synthesis tools prepares
students for careers in electronic music production, game audio, and
sound art.

o Adaptability: The flexible framework supports diverse genres, from
ambient soundscapes to complex electroacoustic compositions.

Challenges and Considerations in Computer Music
Composition

While Michael Hewitt’s composition for computer musicians provides a robust
framework, several challenges persist in the broader landscape of digital
music creation. These include technical barriers, creative overload, and the
risk of prioritizing technology over musicality.



One notable challenge is the steep learning curve associated with mastering
multiple digital tools simultaneously. Hewitt’s emphasis on workflow
optimization attempts to mitigate this, but individual musicians must still
invest significant time in skill acquisition.

Additionally, the vast palette of digital sounds can lead to an overwhelming
number of choices, sometimes resulting in indecision or loss of focus.
Hewitt’s structured approach to algorithmic and sound design elements helps
composers channel their creativity more effectively.

Finally, the balance between human expressiveness and algorithmic precision
remains a nuanced issue. Hewitt's advocacy for viewing the computer as a

collaborator rather than a mere instrument encourages musicians to maintain
artistic intent within computational frameworks.

Pros and Cons of Computer-Aided Composition in
Hewitt’s Model

1. Pros:
o Expanded sonic possibilities beyond acoustic limitations.
o Enhanced control over microtiming, dynamics, and texture.
o Ability to experiment rapidly with musical ideas.

o Opportunities for interdisciplinary collaboration.

2. Cons:
o Potential for technical difficulties and software bugs.
o Risk of reduced spontaneity due to over-reliance on programming.
o Steep initial learning curve for beginners.

o Challenges in translating computer-generated music to live
performance contexts.



Future Directions Inspired by Michael Hewitt’s
Work

As technology continues to evolve, so too does the potential for new modes of
composition for computer musicians. Michael Hewitt’s work encourages ongoing
exploration into areas such as artificial intelligence-assisted composition,
immersive audio environments, and interactive performance systems.

Emerging trends like machine learning algorithms for music generation,
virtual reality soundscapes, and real-time gesture-controlled interfaces
align with Hewitt'’s vision of the computer as a creative partner. These
developments promise to further blur the lines between composer, performer,
and listener roles.

In this dynamic landscape, Hewitt’s framework provides a valuable foundation
for harnessing technology’s creative power while maintaining artistic
integrity. His emphasis on adaptability and continuous learning resonates
deeply with the evolving needs of computer musicians worldwide.

Through a detailed understanding of composition for computer musicians
michael hewitt offers, practitioners can approach digital music creation with
both confidence and innovation, navigating the complexities of modern tools
without losing sight of musical expression.

Composition For Computer Musicians Michael Hewitt
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fundamentals in the most simple and accessible way possible. Concepts are taught using the MIDI
keyboard environment and today's computer composing and recording software. By reading this
book and following the exercises contained within it, you, the aspiring music producer/computer
musician, will find yourself making great progress toward understanding and using these
fundamentals of the music language. The result will be a great improvement in your ability to write
and produce your own original music!

composition for computer musicians michael hewitt: Teaching Music Through
Composition Barbara Freedman, 2013-02-13 This book is a full multimedia curriculum that
contains over 60 Lesson Plans in 29 Units of Study, Student Assignments Sheets, Worksheets,
Handouts, Audio and MIDI files to teach a wide array of musical topics, including: general/basic
music theory, music appreciation and analysis, keyboarding, composing/arranging, even ear-training
(aural theory) using technology.

composition for computer musicians michael hewitt: Learning Music Theory with Logic,
Max, and Finale Geoffrey Kidde, 2020-02-20 Learning Music Theory with Logic, Max, and Finale is a
groundbreaking resource that bridges the gap between music theory teaching and the world of
music software programs. Focusing on three key programs—the Digital Audio Workstation (DAW)
Logic, the Audio Programming Language (APL) Max, and the music-printing program Finale—this
book shows how they can be used together to learn music theory. It provides an introduction to core
music theory concepts and shows how to develop programming skills alongside music theory skills.
Software tools form an essential part of the modern musical environment; laptop musicians today
can harness incredibly powerful tools to create, record, and manipulate sounds. Yet these programs
on their own don’t provide musicians with an understanding of music notation and structures, while
traditional music theory teaching doesn’t fully engage with technological capabilities. With clear and
practical applications, this book demonstrates how to use DAWs, APLs, and music-printing programs
to create interactive resources for learning the mechanics behind how music works. Offering an
innovative approach to the learning and teaching of music theory in the context of diverse musical
genres, this volume provides game-changing ideas for educators, practicing musicians, and students
of music. The author's website at http://www.geoffreykidde.com includes downloadable apps that
support this book.

composition for computer musicians michael hewitt: Music: A Mathematical Offering Dave
Benson, 2007 This book explores the interaction between music and mathematics including
harmony, symmetry, digital music and perception of sound.

composition for computer musicians michael hewitt: Music Education on the Verge Judy
Lewis, Andrea Maas, 2022-08-08 In March 2020, the COVID-19 pandemic swept the world causing
physical, emotional, economic, and social upheaval in every part of the globe. It also catalyzed a
renewed interrogation, by music education faculty in higher education, of philosophies and practices
that had long gone unexamined. Music Education on the Verge: Stories of Pandemic Teaching and
Transformative Change is a collection of narratives by music teacher-educators describing how they
responded to the disruption of the COVID-19 pandemic with, and for, their students. Through these
stories, the authors step back and reflect on the events, challenges, triumphs, and innovations
discovered as they prepared the next generation of music educators in this time of crisis. They tell
stories of reexamining old frameworks, discovering new affordances of technologies, humanizing
pedagogy, deepening culturally responsive and sustaining experiences, and creating space for
democratic practices. Each chapter offers examples of innovative music pedagogy that can be
adapted and applied by music educators and music teacher educators with their students.
Collectively, they paint a picture of possibilities, challenging music teacher-educators— and
educators in all fields— to seek out openings and pursue pedagogies of change as we move forward
into a post-pandemic world.

composition for computer musicians michael hewitt: The Teaching of Instrumental
Music Richard Colwell, Michael Hewitt, 2015-08-20 This book introduces music education majors to
basic instrumental pedagogy for the instruments and ensembles most commonly found in the




elementary and secondary curricula. This text focuses on the core competencies required for teacher
certification in instrumental music. The first section of the book focuses on essential issues for a
successful instrumental program: objectives, assessment and evaluation, motivation, administrative
tasks, and recruiting and scheduling (including block scheduling). The second section devotes a
chapter to each wind instrument plus percussion and strings, and includes troubleshooting
checklists for each instrument. The third section focuses on rehearsal techniques from the first day
through high school.

composition for computer musicians michael hewitt: Politicas Publicas na Educacao e a
Construcao do Pacto Social e da Sociabilidade Humana 4: Jogos Educativos e Tecnologias
Digitais Fl16i Martins Senhoras, 2021-02-23 O presente livro, “Politicas Publicas na Educacao e a
Construcao do Pacto Social e da Sociabilidade Humana 4: Jogos Educativos e Tecnologias Digitais”,
apresenta uma diversidade de leituras que valorizam a realidade empirica a partir de instigantes
abordagens alicercadas em distintos recortes tedricos e metodologicos, fundamentando-se em uma
plural compreensdo sobre a educacao na era paradigmatica da informacao e do conhecimento.
Tomando como foco a agenda ludica dos jogos educativos e a crescente relevancia das tecnologias
digitais de informacdo e comunicagao no contexto educacional, esta obra trata-se de uma coletanea
multidisciplinar de artigos escritos por um grupo seleto de pesquisadores com distintas, os quais
exploram tematicas especificas sob o eixo articulador do olhar das Ciéncias da Educacao.
Fundamentando-se em uma natureza exploratoria, descritiva e explicativa quanto aos fins e uma
abordagem qualitativa quanto aos meios, o presente livro foi estruturado com o objetivo central de
analisar as oportunidades de desafios da realidade dos jogos eletronicos e das tecnologias digitais no
contexto educacional, por meio de um conjunto de dezoito capitulos. Com base em um trabalho
coletivo, o presente livro projeta o esforco de pesquisa de um grupo diverso de profissionais
oriundos de instituigcdes publicas e privadas do Brasil e do exterior, demonstrando assim que o
estado da arte sobre a evolugao das tematicas educacionais se produz de modo local a partir de
cientistas, homens e mulheres, localmente envolvidos com suas realidades, proporcionando assim
frutiferas trocas de experiéncias educativas. Em razao das discussoes levantadas e dos resultados
apresentados ap6s um marcante rigor metodoldgico e analitico, o presente livro caracteriza-se como
uma obra multidisciplinar amplamente recomendada para estudantes em cursos de graduacao e
poés-graduacao ou mesmo para o publico nao especializado nas Ciéncias da Educacao, por
justamente trazer de modo didatico e linguagem acessivel novos conhecimentos sobre a atual e
prospectiva realidade educacional.

composition for computer musicians michael hewitt: The Teaching of Instrumental
Music Richard ]J. Colwell, Michael P. Hewitt, 2017-10-12 The Teaching of Instrumental Music, Fifth
Edition introduces music education majors to basic instrumental pedagogy for the instruments and
ensembles commonly found in the elementary and secondary curricula. It focuses on the core
competencies required for teacher certification in instrumental music, with the pervasive philosophy
to assist teachers as they develop an instrumental music program based on understanding and
respecting all types of music. Parts I and II focus on essential issues for a successful instrumental
program, presenting first the history and foundations, followed by effective strategies in
administrative tasks and classroom teaching. Parts III, IV, and V are devoted to the skills and
techniques of woodwind, brass and percussion, and string instruments. In all, The Teaching of
Instrumental Music is the complete reference for the beginning instrumental teacher, commonly
retained in a student’s professional library for its unique and comprehensive coverage. NEW TO
THIS EDITION: Revision and updating of curriculum developments, such as coordinating State
Department of Education student learning objectives with the recent Every Student Succeeds Act
(ESSA) New discussion of the NAfME National Standards as they relate to the teaching of
instrumental music Revamping of rehearsing instrumental ensembles chapters, including new or
expanded sections on programming, choosing quality music, and applying successful rehearsal
techniques Updates on references, plus new discussion questions, and websites and internet links A
chapter devoted to classroom guitar Updates on the use of technology for teaching and learning



music More on healthy performance practice, marching band, and jazz band Online materials
located in the eResources section on the Routledge website.

composition for computer musicians michael hewitt: The Oxford Handbook of Computer
Music Roger T. Dean, 2009-09-16 The Oxford Handbook of Computer Music offers a state-of-the-art
cross-section of the most field-defining topics and debates in computer music today. A unique
contribution to the field, it situates computer music in the broad context of its creation and
performance across the range of issues - from music cognition to pedagogy to sociocultural topics -
that shape contemporary discourse in the field. Fifty years after musical tones were produced on a
computer for the first time, developments in laptop computing have brought computer music within
reach of all listeners and composers. Production and distribution of computer music have grown
tremendously as a result, and the time is right for this survey of computer music in its cultural
contexts. An impressive and international array of music creators and academics discuss computer
music's history, present, and future with a wide perspective, including composition, improvisation,
interactive performance, spatialization, sound synthesis, sonification, and modeling. Throughout,
they merge practice with theory to offer a fascinating look into computer music's possibilities and
enduring appeal.

composition for computer musicians michael hewitt: The Oxford Handbook of Music
Psychology Susan Hallam, Ian Cross, Michael Thaut, 2016-01-14 The second edition of The Oxford
Handbook of Music Psychology updates the original landmark text and provides a comprehensive
review of the latest developments in this fast-growing area of research. Covering both experimental
and theoretical perspectives, each of the 11 sections is edited by an internationally recognised
authority in the area. The first ten parts present chapters that focus on specific areas of music
psychology: the origins and functions of music; music perception, responses to music; music and the
brain; musical development; learning musical skills; musical performance; composition and
improvisation; the role of music in everyday life; and music therapy. In each part authors critically
review the literature, highlight current issues and explore possibilities for the future. The final part
examines how, in recent years, the study of music psychology has broadened to include a range of
other disciplines. It considers the way that research has developed in relation to technological
advances, and points the direction for further development in the field. With contributions from
internationally recognised experts across 55 chapters, it is an essential resource for students and
researchers in psychology and musicology.

composition for computer musicians michael hewitt: Instrumental Music Education
Evan Feldman, Ari Contzius, 2015-12-21 Instrumental Music Education: Teaching with the Musical
and Practical in Harmony, 2nd Edition is intended for college instrumental music education majors
studying to be band and orchestra directors at the elementary, middle school, and high school levels.
This textbook presents a research-based look at the topics vital to running a successful instrumental
music program, while balancing musical, theoretical, and practical approaches. A central theme is
the compelling parallel between language and music, including sound-to-symbol pedagogies.
Understanding this connection improves the teaching of melody, rhythm, composition, and
improvisation. The companion website contains over 120 pedagogy videos for wind, string, and
percussion instruments, performed by professional players and teachers, over 50 rehearsal videos,
rhythm flashcards, and two additional chapters, The Rehearsal Toolkit, and Job Search and
Interview. It also includes over 50 tracks of acoustically pure drones and demonstration exercises
for use in rehearsals, sectionals and lessons. New to this edition: ¢ Alternative, non-traditional
ensembles: How to offer culturally relevant opportunities for more students, including mariachi,
African drumming, and steel pans. * More learning and assessment strategies * The science of
learning and practicing: How the brain acquires information * The philosophies of Orff and El
Sistema, along with the existing ones on Kodaly, Suzuki, and Gordon. * The Double Pyramid of
Balance: Francis McBeth'’s classic system for using good balance to influence tone and pitch. ¢
Updated information about copyright for the digital age Evan Feldman is Conductor of the Wind
Ensemble and Associate Professor of Music at the University of North Carolina at Chapel Hill Ari




Contzius is the Wind Ensemble Conductor at Washingtonville High School, Washingtonville, NY
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composition for computer musicians michael hewitt: Musical Scales of the World Michael
John Hewitt, Dr, Michael John Hewitt, 2013-01-27 This book is a must for musicians, composers and
music producers who want to explore the fascinating variety of musical scales that are now used in
world music. Included are hundreds of scales from around the world such as: major and minor scales
of Western music, diatonic modes, pentatonic scales, scales used in jazz and bebop, artificial and
synthetic scales, scales of Greek folk music, pentatonic scales of Japanese and Chinese music,
Ethiopian kinit, African kora scales, scales of Indonesian gamelan music, equal tone scales of
Thailand and Burma, musical scales of classical Indian music and more. Each scale is presented in
multiple formats including guitar tab, keyboard, note names, staff and where appropriate, details of
fine tuning. A transposition pattern is also given for each scale, which enables the musician to
practise and play the scale in any key required. An explanation of each scale, together with a
description of its characteristics is also provided.

composition for computer musicians michael hewitt: Embodied Human-Computer
Interaction in Vocal Music Performance Franziska Baumann, 2023-01-09 This SpringerBrief provides
a unique insight into the practice and research of the connections between voice, HCI and
embodiment. Specifically, it explores how the voice can be embodied and mediated by means of
gestural communication through sensor interfaces and aims to situate and contextualise various
aspects that generate meaningful connections in such interactive interface performance. The author
offers an approach for understanding creative practices between humans and computers in gestural
live music performance, from the perspective of the embodied relationships created within such
systems. Underlying practices, principles and sensor technologies that support creativity in
embodied human-computer interaction in vocal music performance are examined and a dynamic
framework and tools for anyone wishing to engage with this subject in depth are presented. The
book is essential reading not only for musicians, composers, researchers, application developers,
musicologists and educators but also for students and tertiary institutions as well as actors and
dramaturgs in a music context.

composition for computer musicians michael hewitt: Oxford Handbook of Music
Psychology Susan Hallam, Ian Cross, Michael Thaut, 2011-05-26 The field of Music Psychology has
grown dramatically in the past 20 years, to emerge from being just a minor topic to one of
mainstream interest within the brain sciences. However, until now, there has been no
comprehensive reference text in the field. The Oxford Handbook of Music Psychology is a landmark
text providing, for the first time ever, a comprehensive overview of the latest developments in this
fast-growing area of research. With contributions from over fifty experts in the field, the range and
depth of coverage is unequalled. All the chapters combine a solid review of the relevant literature
with well-reasoned arguments and robust discussions of the major findings, as well as original
insights and suggestions for future work. Written by leading experts, the 52 chapters are divided
into 11 sections covering both experimental and theoretical perspectives, each edited by an
internationally recognised authority Ten sections each present chapters that focus on specific areas
of music psychology: - the origins and functions of music - music perception - responses to music -
music and the brain - musical development - learning musical skills - musical performance -
composition and improvisation - the role of music in our everyday lives - music therapy and
conceptual frameworks In each section, expert authors critically review the literature, highlight
current issues, and explore possibilities for the future. The final section examines how in recent
years the study of music psychology has broadened to include a range of other scientific disciplines.
It considers the way that the research has developed in relation to technological advances, fostering
links across the field and providing an overview of the areas where the field needs further
development in the future. The Oxford Handbook of Music Psychology will be the essential reference
text for students and researchers across psychology and neuroscience.




composition for computer musicians michael hewitt: Foundations in Sound Design for
Linear Media Michael Filimowicz, 2019-06-19 This volume provides a comprehensive introduction to
foundational topics in sound design for linear media, such as listening and recording; audio
postproduction; key musical concepts and forms such as harmony, conceptual sound design,
electronica, soundscape, and electroacoustic composition; the audio commons; and sound’s ontology
and phenomenology. The reader will gain a broad understanding of the key concepts and practices
that define sound design for its use with moving images as well as important forms of composed
sound. The chapters are written by international authors from diverse backgrounds who provide
multidisciplinary perspectives on sound in its linear forms. The volume is designed as a textbook for
students and teachers, as a handbook for researchers in sound, media and experience, and as a
survey of key trends and ideas for practitioners interested in exploring the boundaries of their
profession.

composition for computer musicians michael hewitt: Microtonality in Ancient Greek Music
Dr Michael Hewitt, 2014-11-30 This book represents a study of the fascinating subject of the musical
scales and modes of ancient Greek music. Although it is well known that the West inherited it's
musical scales from ancient Greece via the church, less well known perhaps, is the fact that ancient
Greek musicians enjoyed the use of a much wider spectrum of scales and modes, many of which
used microtones. Included is a study of these scales and modes, together with the information
required for those musicians and composers who may wish to try these scales out in their own music
productions. Utilizing the fine tuning capabilities of modern music software, this represents an
intriguing and ever-growing area of musical research and development which should interest every
open-minded musician.

composition for computer musicians michael hewitt: The Way Dr Michael Hewitt,
2017-12-03 This book undertakes a brief exploration of the fascinating topic of ancient Chinese
music. Written in two parts, the first part examines: the mysteries of the Dao the dialectical
philosophy of yin and yang the ideas behind the ancient Chinese Book of Changes wu xing: the
philosophy of five elements that was seen to provide the key to a 'grand theory of everything' Part
two explores some of the unique features of ancient Chinese music and tries to answer certain key
questions how could music help to maintain the harmony between heaven, earth and humanity? how
might the tuning of a musical scale affect the welfare of the people of society? how could music be
used as an aid to enlightenment? how was music used for healing? If these questions interest you,
then this book is for you.

composition for computer musicians michael hewitt: Forthcoming Books Rose Arny, 2002
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