john agard half caste poem

**Exploring Identity and Language in John Agard’s Half Caste Poem**

john agard half caste poem stands as a powerful piece of literature that
challenges perceptions of identity, race, and language. This poem, written by
the Guyanese-British poet John Agard, uses wit and sharp irony to confront
the derogatory term "half-caste," which historically has been used to
marginalize people of mixed racial heritage. Through his clever use of
language and poetic devices, Agard invites readers to reconsider the meaning
of identity and reject simplistic, offensive labels.

Understanding the Context of John Agard’s Half
Caste Poem

John Agard’s work is deeply rooted in his experiences as a person of mixed
racial background, and his poetry often addresses themes of multiculturalism
and post-colonial identity. The term "half-caste" itself has colonial and
racist connotations, historically used to demean people of mixed race by
implying they are incomplete or inferior. Agard’s poem flips this narrative
on its head, using humor and metaphor to expose the absurdity of such a
viewpoint.

The Historical Background of the Term “Half Caste”

The word "half caste" originated during colonial times and was commonly used
in British colonies to categorize people of mixed European and indigenous or
African descent. It was a label that underscored difference and separation,
often used to justify discriminatory treatment. Agard’s poem is a direct
response to this insult, transforming the term into a statement of pride and
complexity rather than shame.

Key Themes in John Agard’s Half Caste Poem

One of the reasons why John Agard’s half caste poem resonates with so many

readers is its exploration of identity in a nuanced and accessible way. The
poem dismantles racial stereotypes and encourages a more inclusive view of

identity.



Identity Beyond Binary Labels

The poem challenges the idea that identity can be neatly divided into rigid
categories. Agard uses vivid imagery and metaphor to illustrate how mixed
heritage is not a deficiency but a rich fusion of cultures and experiences.
This theme resonates strongly in today’s multicultural societies, where
guestions of identity are often complex and fluid.

Language as a Tool of Empowerment

Agard’s playful manipulation of language is central to the poem’s impact. He
uses repetition, phonetic spelling, and conversational tone to engage readers
and make the poem feel like a direct dialogue. By doing so, he reclaims
language that was once used to oppress and turns it into a tool for
empowerment and self-expression.

Analyzing the Poetic Devices in John Agard’s
Half Caste Poem

’

To truly appreciate the artistry of John Agard’s half caste poem, it’s

helpful to delve into the poetic techniques he employs.

Use of Dialect and Phonetic Spelling

Agard writes parts of the poem in a non-standard English dialect, which
reflects his Caribbean heritage. This choice not only adds authenticity but
also challenges the dominance of "standard" English in poetry. It forces
readers to listen more carefully and engage with the poem’s cultural context.

Imagery and Metaphor

Throughout the poem, Agard uses creative metaphors that compare being "half
caste" to blending colors and sounds. For example, he asks readers if they
would call a Picasso painting "half caste" because it is made of many
different colors and shapes. This metaphor highlights the beauty in diversity
rather than viewing it as a flaw.

Repetition and Rhythm

The poem’s rhythm is conversational yet rhythmic, making it memorable and



impactful when read aloud. The repetition of the phrase "Explain yuself" is a
challenge to those who use the term "half caste" without understanding its
implications. This repetition creates a confrontational tone that demands
reflection.

Why John Agard’s Half Caste Poem Matters Today

In a world where conversations about race, identity, and inclusion are more
important than ever, John Agard’s half caste poem remains incredibly
relevant. It encourages readers to think critically about language and the
power words have to shape perceptions.

Encouraging Inclusivity in Modern Society

Agard’s poem reminds us that labels can be limiting and hurtful. It promotes
a message of inclusivity by celebrating mixed heritage as a source of
strength rather than division. This is a valuable lesson for schools,
workplaces, and communities striving to embrace diversity.

Teaching Tools and Educational Value

Many educators use John Agard’s half caste poem to introduce students to
themes of racial identity and cultural pride. Its accessible language and
engaging style make it an excellent resource for discussions about prejudice,
self-acceptance, and the social construction of race.

Tips for Analyzing John Agard’s Half Caste Poem

If you're studying this poem for a class or personal understanding, here are
some tips to deepen your analysis:

e Focus on tone: Notice how Agard’s tone shifts between conversational and
confrontational.

» Consider historical context: Reflect on the origins of the term "half
caste" and how Agard responds to it.

e Examine language use: Pay attention to dialect, repetition, and metaphor
as tools for meaning.

e Think about the poem’s message: What is Agard asking the reader to
reconsider about identity and labels?



John Agard: The Poet Behind the Poem

Understanding the poet’s background provides valuable insight into the half
caste poem. John Agard was born in Guyana and later moved to the UK, bringing
with him a rich cultural heritage. His work often reflects his experiences
navigating multiple identities and cultures, which gives his poetry an
authentic and powerful voice.

Agard’s Contribution to Postcolonial Literature

Agard is celebrated as a prominent figure in postcolonial literature, a genre
that explores the effects of colonization on cultures and identities. His
half caste poem fits within this tradition by addressing colonial-era
attitudes and reclaiming identity through language and art.

Other Notable Works

While "Half Caste" is one of Agard’s most famous poems, his broader body of
work also explores themes of race, language, and belonging. Poems like
"Checking Out Me History" similarly challenge dominant narratives and
celebrate marginalized voices.

John Agard’s half caste poem continues to resonate with audiences for its
bold challenge to prejudice and its celebration of diversity. Through its
clever use of language and metaphor, the poem invites us all to reconsider
the labels we use and to embrace identity in all its complexity.

Frequently Asked Questions

What is the main theme of John Agard's poem 'Half-
Caste'?

The main theme of 'Half-Caste' is the critique of racial prejudice and the
challenge against the use of the term 'half-caste' to describe people of
mixed race, emphasizing the richness and value of mixed heritage.

Who is John Agard, the author of 'Half-Caste'?

John Agard is a Guyanese-British poet, playwright, and writer known for his
works that explore themes of identity, race, and cultural diversity.



Why does John Agard use the term 'half-caste'’
ironically in the poem?

Agard uses the term 'half-caste' ironically to highlight the ignorance and
insensitivity behind the label, urging readers to reconsider and reject the
term's negative connotations.

How does John Agard use language and structure in
'Half-Caste' to convey his message?

Agard uses colloquial language, repetition, and rhetorical questions to
engage the reader and emphasize the absurdity of the term 'half-caste,' while
the poem's free verse form reflects a conversational and confrontational
tone.

What is the significance of the title 'Half-Caste'?

The title 'Half-Caste' directly references the derogatory term used to
describe people of mixed race, setting the stage for Agard's critique and
redefinition of the term throughout the poem.

How does 'Half-Caste' address issues of identity and
belonging?
'Half-Caste' challenges the notion of divided identity implied by the term,

asserting that people of mixed heritage are whole and complete, and that
cultural identity should not be fragmented or diminished.

What literary devices are prominent in John Agard's
'Half-Caste'?

Prominent literary devices include metaphor, repetition, irony, and
rhetorical questions, all used to challenge stereotypes and provoke thought
about racial identity and language.

How has John Agard's 'Half-Caste' been received in
educational settings?

'Half-Caste' is widely studied in schools for its powerful message against
racism and its accessible yet thought-provoking language, encouraging
discussions about race, identity, and the impact of language.

Additional Resources

**Exploring Identity and Language in John Agard’s "Half-Caste" Poem**



john agard half caste poem stands as a powerful literary work that challenges
perceptions of race, identity, and language. Written by the Guyanese-British
poet John Agard, this poem has become a pivotal piece in discussions about
multiculturalism and the complexities of mixed heritage. Through its
provocative use of language and tone, “Half-Caste” confronts the derogatory
implications of the term and encourages readers to reconsider their
understanding of identity beyond simplistic, prejudiced labels.

In-depth Analysis of John Agard’s "Half-Caste"

John Agard’s "Half-Caste" is a concise yet impactful poem that critiques the
term “half-caste,” historically used to describe people of mixed racial
heritage in a derogatory manner. Agard's approach is both confrontational and
educational, using irony and vivid imagery to dismantle the negative
connotations associated with the word. The poem’s structure and language
choices are deliberate, reflecting the poet’s intent to create discomfort in
the reader and provoke thought.

The poem opens with an address to the reader or listener, challenging the
very idea of what it means to be “half-caste.” Agard’s use of the Caribbean
dialect interspersed with standard English highlights the cultural hybridity
of his identity while also reinforcing the poem’s theme of linguistic and
racial blending. The poet asks rhetorical questions that force the audience
to reflect on the absurdity of judging people based on mixed heritage,
likening racial identity to art forms and natural phenomena that are
inherently composite.

Language and Tone: A Tool for Social Commentary

One of the most striking features of the "Half-Caste" poem is its deliberate
manipulation of language. Agard employs a conversational tone, which
oscillates between playful and confrontational, making the poem accessible
yet deeply challenging. The poem’s conversational style invites readers to
engage in a dialogue about race and identity rather than passively consuming
a didactic message.

The poet’s use of repetition, particularly of the phrase “Explain yuself,”
serves as a direct challenge to those who use the term “half-caste” without
considering its implications. This phrase not only demands accountability but
also mirrors the frustration felt by individuals who are labeled in this
reductive way. Agard’s choice to write in a mixture of Creole and Standard
English further emphasizes the cultural fusion he embodies and critiques the
rigid linguistic standards that mirror racial prejudices.



Thematic Exploration: Identity, Prejudice, and
Acceptance

At its core, "Half-Caste" is a meditation on identity and the societal
tendency to categorize people based on binary notions of race. Agard
dismantles this binary by illustrating that identity is inherently complex
and cannot be confined to simplistic labels. The poem’s imagery-such as
comparing being “half-caste” to mixing colors in a painting or blending
musical tones—serves to celebrate hybridity as a source of richness rather
than deficiency.

Through this thematic exploration, Agard highlights the harm caused by
prejudice and the importance of embracing multicultural identities. The poem
implicitly critiques colonial histories and the enduring legacy of racial
classification systems, which have long influenced social attitudes and
personal identities. By reclaiming the term “half-caste” and transforming it
into a symbol of pride and complexity, Agard challenges readers to rethink
their own biases.

Relevance and Impact of John Agard’s "Half-
Caste"

Since its publication, "Half-Caste" has become a staple in educational
curricula, particularly within discussions of post-colonial literature and
multiculturalism. The poem’s relevance extends beyond literary circles; it
resonates in contemporary debates about race, identity politics, and
language. Agard’s work serves as a reminder of the power of poetry to provoke
social change and foster empathy.

Use in Education and Cultural Discussions

Educators often incorporate "Half-Caste" into lessons aimed at exploring
racial identity and challenging stereotypes. The poem’s accessible length and
engaging tone make it suitable for a wide range of students, while its rich
thematic content provides ample opportunity for critical analysis.
Discussions prompted by the poem often delve into the historical context of
racial terms and the ongoing impact of colonialism on identity formation.

Moreover, "Half-Caste" encourages students and readers to analyze the
intersection of language and power. The poem exemplifies how language can
both oppress and liberate, depending on its usage and the social structures
surrounding it. This duality is crucial for understanding broader societal
dynamics related to race and ethnicity.



Comparative Perspectives: "Half-Caste" and Other
Post-Colonial Works

When compared to other post-colonial poems and writings, John Agard’s "Half-
Caste" shares thematic similarities with works by poets like Lorna Goodison

and Derek Walcott, who also explore identity and the legacy of colonialism.

However, Agard’s direct and colloquial style distinguishes his poem, making

it immediately relatable and impactful.

While many post-colonial texts employ dense metaphor and elaborate narrative,
"Half-Caste" uses simplicity and repetition to great effect, creating a
rhythmic and almost musical quality. This stylistic choice not only reflects
Caribbean oral traditions but also serves to engage a broader audience,
making the poem a powerful tool for social critique and education.

e Simplicity and Accessibility: The poem’s straightforward language
ensures it is accessible to diverse audiences, enhancing its educational
value.

e Use of Dialect: Incorporates Caribbean Creole to emphasize cultural
identity and challenge linguistic hierarchies.

e Irony and Humor: Employs these devices to confront prejudice without
alienating the reader.

Critical Reflections on the Poem’s Limitations
and Strengths

While "Half-Caste" is widely celebrated for its insightful commentary and
linguistic creativity, some critics argue that the poem’s brevity limits the
depth of exploration into the emotional complexities of mixed-race identity.
The poem’s confrontational tone, though effective in challenging prejudice,
might also risk alienating readers who are unfamiliar with the cultural
context or sensitive to direct critique.

On the other hand, the poem’s strengths lie in its ability to provoke
immediate reflection and dialogue. Its memorable lines and rhythmic flow have
ensured its place as a significant cultural text that continues to inspire
discussions about race, language, and identity across multiple generations.

John Agard’s "Half-Caste" poem remains a vital work for understanding how
poetry can intersect with social issues, using language as both a mirror and
a weapon against prejudice. Through its innovative use of form and voice, it
invites readers to reimagine identity beyond limiting labels and to celebrate



cultural hybridity as a source of strength and creativity.
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Imelda Pilgrim, Lindsay McNab, Peter Thomas, 2002 This resource supports the texts in the AQA/A
English anthology for 2004+, with glossaries, notes, background information and stepped activities.
There are also exam practice materials to help students prepare for the assessment.

john agard half caste poem: Other Richard Caddel, Peter Quartermain, 1999 The most
significant US anthology of innovative poetries from the UK and Ireland in over 25 years. When most
Americans think of contemporary British poetry, they think of such mainstream poets as Ted
Hughes, Philip Larkin, and Geoffrey Hill. Yet there is a vibrant, diverse alternative poetry movement
in the UK, inspired in large measure by the work of such significant mentors as Basil Bunting and ]J.
H. Prynne. There is growing interest in this work in the United States - as alternative American
poetries express increasingly transnational concerns - and yet almost none of it is available here.
OTHER is a highly focused anthology bringing together several important strands of
English-language poetry that are not otherwise so readily accessible. It includes work by 55 poets,
among them Cris Cheek, Brian Coffey, Fred d'Aguiar, Allen Fisher, Ulli Freer, Randolph Healy,
Linton Kwesi Johnson, Wendy Mulford, Tom Raworth, Denise Riley, Catherine Walsh; a critical
introduction addressing such topics as the interaction of British and American poetic traditions; and
brief biographical and bibliographical notes on each poet.

john agard half caste poem: Touchstones: A Teaching Anthology of Poetry Michael
Benton, Peter Benton, 2021-02-22 Develop a love for poetry at key stage three with the trusted
Touchstones series. This diverse selection of over 150 poems features thought-provoking
contemporary voices and much-loved favourites. Touchstones: A Teaching Anthology of Poetry will
help you to: - Explain and contextualise poems across a broad range of genres and themes - Support
your lessons with over 100 ready-made activities designed for independent, paired and group work -
Challenge your students with additional activities specifically designed to stretch their learning -
Build the skills required for the poetry element of the latest GCSE English Literature specifications,
with chapters dedicated to comparative and unseen poetry - Introduce a range of poets commonly
studied at GCSE, from William Wordsworth to Imtiaz Dharker - Introduce a range of contemporary
poets, such as Kate Clanchy and Holly McNish, alongside more familiar classics - Support the
implementation of the 2014 national curriculum at Key Stage 3 Michael Benton has recently
published a new collection of poetry: 'In the Mind's Eye'. Available in bookstores now.
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Philpot, 2011-07-14 For students studying the new Language A Language and Literature syllabus for
the IB Diploma. Written by an experienced, practising IB English teacher, this new title is an
in-depth and accessible guide for Standard and Higher Level students of the new Language A
Language and Literature syllabus for the IB Diploma. This lively, well structured coursebook is
available in both print and e-book formats and includes: key concepts in studying language and
literature; text extracts from World literature (in English and in translation); international media and
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language sources; a wide variety of activities to build skills; materials for exam preparation;
guidance on assessment; Theory of Knowledge links; and Extended essay opportunities.

john agard half caste poem: The Moment of Speech Annie Morrison, 2021-11-18 Annie
Morrison, creator of the Morrison Bone Prop, abandons the notion that language and thought are
mainly processed in the left cerebral hemisphere, and coaches the actor to speak from the heart.
Through this method, words acquire physical properties, such as weight, texture, colour and kinetic
force. Think about Martin Luther King, Mao Zedong or Malala Yousafzai; potent speech impacts
external events. And internally, it forms and shapes the world of the speaker. Seeing articulation as
a purely mechanical skill is detrimental to an actor's process: it is crucial to understand what
language is doing on a biological level. This workbook is invaluable for actors, both professional and
in training, and also for voice and speech teachers.

john agard half caste poem: A Companion to Contemporary British and Irish Poetry, 1960 -
2015 Wolfgang Gortschacher, David Malcolm, 2020-12-21 A comprehensive and scholarly review of
contemporary British and Irish Poetry With contributions from noted scholars in the field, A
Companion to Contemporary British and Irish Poetry, 1960-2015 offers a collection of writings from
a diverse group of experts. They explore the richness of individual poets, genres, forms, techniques,
traditions, concerns, and institutions that comprise these two distinct but interrelated national
poetries. Part of the acclaimed Blackwell Companion to Literature and Culture series, this book
contains a comprehensive survey of the most important contemporary Irish and British poetry. The
contributors provide new perspectives and positions on the topic. This important book: Explores the
institutions, histories, and receptions of contemporary Irish and British poetry Contains
contributions from leading scholars of British and Irish poetry Includes an analysis of the most
prominent Irish and British poets Puts contemporary Irish and British poetry in context Written for
students and academics of contemporary poetry, A Companion to Contemporary British and Irish
Poetry, 1960-2015 offers a comprehensive review of contemporary poetry from a wide range of
diverse contributors.

john agard half caste poem: The Social Construction of Meaning John Yandell, 2013-09-27
This book takes a fresh look at secondary urban English classrooms and at what happens when
students and their teachers explore literature collaboratively. By closely examining what happens in
English lessons, minute by minute, it reveals how literary texts function not as a valorised heritage
to be transmitted, but as a resource for the students’ work of cultural production and contestation.
The reading that is undertaken in classrooms has tended to be construed as either a poor substitute
or merely a preparation for other reading, particularly for that paradigmatic literacy event, the
absorbed and simultaneously discriminating consumption of the literary text by the independent,
private reader. This book argues for a different understanding of what constitutes reading, an
understanding that is informed by historical and ethnographic perspectives and by psychological and
semiotic theory. It presents the case for a conception of reading as an active, collaborative process
of meaning-making and for a fully social model of learning. Drawing extensively on data gathered
through classroom observation and filming of English lessons taught over the course of a year by
two teachers in a London secondary school, the book explores students’ engagement with literary
texts and the pedagogy that facilitates this engagement. The book offers new insights into reading,
and reading literature in particular. It challenges the paradigm of reading that is offered in
government policy and the assumption, common to much work within the field of ‘new literacies’,
that ‘schooled literacy’ is the already-known, the default, against which the alternative literacy
practices of homes and communities can be defined. It will be valuable reading for researchers,
teachers, teacher educators and postgraduate students, and will have particular appeal for those
with an interest in the fields of English studies and literacy.

john agard half caste poem: Literary Theory: A Complete Introduction Sara Upstone,
2017-05-04 Literary theory has now become integral to how we produce literary criticism. When
critics write about a text, they no longer think just about the biographical or historical contexts of
the work, but also about the different approaches that literary theory offers. By making use of these,




they create new interpretations of the text that would not otherwise be possible. In your own
reading and writing, literary theory fosters new avenues into the text. It allows you to make
informed comments about the language and form of literature, but also about the core themes -
concepts such as gender, sexuality, the self, race, and class - which a text might explore. Literary
theory gives you an almost limitless number of texts to work into your own response, ensuring that
your interpretation is truly original. This is why, although literary theory can initially appear
alienating and difficult, it is something to get really excited about. Imagine you are standing in the
centre of a circular room, with a whole set of doors laid out around you. Each doorway opens on to a
new and illuminating field of knowledge that can change how you think about what you have read:
perhaps in just a small way, but also perhaps dramatically and irrevocably. You can open one door,
or many of them. The choice is yours. Put the knowledge you gain together with your own
interpretation, however, and you have a unique and potentially fascinating response. Each chapter
in Literary Theory: A Complete Introduction covers a key school of thought, progressing to a point at
which you'll have a full understanding of the range of responses and approaches available for textual
interpretation. As well as focusing on such core areas as Marxism, Modernism, Postmodernism,
Structuralism and Poststructuralism, this introduction brings in recent developments such as Eco
and Ethical Criticism and Humanisms.

john agard half caste poem: English and English Literature Steven Croft, 2005 This GCSE
revision guide for English and English literature contains updated content in line with the latest
curriculum changes. It has in-depth course coverage, with tips, key points and progress check
panels. Sample questions with model answers are included.

john agard half caste poem: English & English Literature Franz Fitzsimmons, John Mannion,
2006-07 This volume covers the 2006 subject specifications for all exam boards. The text is laid out
in 'sound bite' boxes to aid recollection, with clearly labelled diagrams to add visual clarity and
further demonstrate the subject matter.

john agard half caste poem: Both Not Half Jassa Ahluwalia, 2024-05-13 'Full of warmth,
humour, optimism and sometimes painful honesty' WILLIAM DALRYMPLE 'Anyone who's ever
struggled to make sense of who they are and where they belong should read this book' NADIA
WHITTOME MP 'An important voice of our generation' PARMINDER NAGRA 'This guy has better
Punjabi than both of us and he's only half Punjabi.' Only. Half. I stared at those words. The intent
behind the comment was in no way malicious, but it hurt. I felt diminished. I felt like I was being
robbed of something essential to me. And as I stared at my screen, realisation dawned.
'‘#bothnothalf' I replied. For over twenty-five years, actor Jassa Ahluwalia described himself as 'half
Indian, half English'. His fluent Punjabi always prompted bewilderment, medical staff questioned the
legitimacy of his name, and the world of casting taught him he wasn't 'the right kind of mixed-race'.
Feeling caught between two worlds, it wasn't long before Jassa embarked on a call to action: we
need to change how we think and talk about mixed identity. By delving into the media we grew up
consuming and the legacies of empire we have been taught, Ahluwalia asks: is there anything to be
learnt from Rudyard Kipling? Why were movie stars urged to hide their mixed identities? To what
extent did colonialism encourage or hinder mixed marriages? Is nationalism outdated? How can the
politics of class and queer liberation inform our understanding of mixed identity? Both Not Half is a
rallying cry for a new and inclusive future. It's a journey of self-discovery that unearths the historical
roots of modern mixed identity as we know it, braving to deconstruct the binaries we have inherited
and the narratives we passively accept. Part-memoir, part-manifesto: this is a campaign for
belonging in a divided world.

john agard half caste poem: Black Mixed-Race Men Remi Joseph-Salisbury, 2018-08-06 This
book offers a corrective to pathological and stereotypical representations of mixedness generally,
and Black mixed-race men specifically. By introducing the concept of ‘post-racial’ resilience the book
shows that Black mixed-race men are active and agentic as they resist the fragmentation and
erasure of multiplicitous identities.

john agard half caste poem: Revise the English and English Literature Anthology for AQA A



Tony Childs, 2002 This revision guide supports the AQA/A English Anthology for 2004-2006, with
glossaries, notes and questions to prepare students for the exam. The practice questions are
accompanied by advice on how students can plan, structure and write successful answers.

john agard half caste poem: Exploring Second Language Creative Writing Dan Disney,
2014-06-15 Exploring Second Language Creative Writing continues the work of stabilizing the
emerging Creative Writing (SL) discipline. In unique ways, each essay in this book seeks to redefine
a tripartite relationship between language acquisition, literatures, and identity. All essays extend
B.B. Kachru's notion of “bilingual creativity” as an enculturated, shaped discourse (a mutation of the
Sapir-Whorf hypothesis). Creative Writing (SL), a new subfield to emerge from Stylistics, extends
David Hanauer’s Poetry as Research (2010); situating a suite of methodologies and interdisciplinary
pedagogies, researchers in this book mobilize theories from Creativity Studies, TESOL, TETL,
Translation Studies, Linguistics, Cultural Studies, and Literary Studies. Changing the relationship
between L2 writers and canonized literary artefacts (from auratic to dialogic), each essay in this text
is essentially Freirean; each chapter explores dynamic processes through which creative writing in a
non-native language engages material and phenomenological modes toward linguistic pluricentricity
and, indeed, emancipation.

john agard half caste poem: Speaking my Soul John Russell Rickford, 2021-12-28 Speaking
My Soul is the honest story of linguist John R. Rickford’s life from his early years as the youngest of
ten children in Guyana to his status as Emeritus Professor of Linguistics at Stanford, of the
transformation of his identity from colored or mixed race in Guyana to black in the USA, and of his
work championing Black Talk and its speakers. This is an inspiring story of the personal and
professional growth of a black scholar, from his life as an immigrant to the USA to a world-renowned
expert who has made a leading contribution to the study of African American life, history, language
and culture. In this engaging memoir, Rickford recalls landmark events for his racial identity like
being elected president of the Black Student Association at the University of California, Santa Cruz;
learning from black expeditions to the South Carolina Sea Islands, Jamaica, Belize and Ghana; and
meeting or interviewing civil rights icons like Huey P. Newton, Rosa Parks and South African Dennis
Brutus. He worked with Rachel Jeantel, Trayvon Martin’s good friend, and key witness in the trial of
George Zimmerman for his murder—Zimmerman’s exoneration sparked the Black Lives Matter
movement. With a foreword by poet John Agard, this is the account of a former Director of African
and African American Studies whose work has increased our understanding of the richness of
African American language and our awareness of the education and criminal justice challenges
facing African Americans. It is key reading for students and faculty in linguistics, mixed race studies,
African American studies and social justice.

john agard half caste poem: From the Garden to the Street Morag Styles, 1997-06-01 From
John Bunyan's 'country rhimes' to rude chants about Manchester United, from Ted Hughes to
Edward Lear, and from William Blake to the Taylor sisters, Morag Styles covers three hundred years
of poetry with infectious enthusiasm and a keen critical eye. In this scholarly and fascinating book,
she provides an informative account of the history of poetry written for children in Britain and
America in the last three centuries. She analyses the major poets, genres and developments over
this period, and traces the continuities between the past and the present. Styles asks fundamental
questions which have often been left unanswered: What do we mean by children's poetry? Why did
such a seemingly small number of women write poetry for children until recently? The author
subscribes to the widest possible definition of poetry, and so the reader will find in this book hymns,
songs, playground rhymes, raps and verse - whether trivial or profound. From the Garden to the
Street will provoke, inform and entertain academics of children's literature, those who teach it in the
classroom, and all of us who still take pleasure in the poetry of childhood.

john agard half caste poem: Derailed by History Alister Renaux, 2017-08-23 The surname is
obviously French, but you are Indian? That is confusing! uttered the American gentleman at our
second meeting. I explained my mixed heritage while watching a face whose eyes gleamed brighter
and whose smile grew more incredulous with the passing of each word. He had never come across



an Anglo-Indian before, or even if he had, he hadnt heard the story.

john agard half caste poem: AQA GCSE English Literature Working with the Poetry
Anthology and the Unseens Student Book Alan Howe, 2015-05-08 SExam Board: AQA Level:
GCSE Subject: English First Teaching: September 2015 First Exam: June 2017 upport your students
in developing the skills required to understand and respond to every studied poem in the 2015 AQA
Poetry Anthology - Teaches students how to analyse seen and unseen poems by moving gradually
from first impressions to detailed explorations with thought-provoking questions at each stage -
Provides approaches to learning all 30 poems in the AQA Anthology, including vital guidance for
writing comparison answers - Ensures students are prepared for examination with a focus on the
skills needed to succeed and how to tackle the different question types in Paper 2

john agard half caste poem: Literacy and the Bilingual Learner Catherine Wallace,
2013-10-30 Literacy and the Bilingual Learner explores the literacy development of bilingual
learners in London (UK) schools and colleges through a series of vignettes and case studies of
learners and their educational experiences.
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