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wolfgang kayser the grotesque in art and literature represents a fascinating
intersection of aesthetics, psychology, and cultural critique. Kayser’s
seminal work, *The Grotesque in Art and Literature* (originally published as
*Das Groteske in der Kunst und Literatur* in 1957), meticulously explores how
the grotesque functions as a category that disrupts our conventional
understanding of beauty, horror, and humor. But what exactly does Kayser mean
by the grotesque, and why does it continue to captivate artists, writers, and
theorists alike? Let’s dive into the rich world Kayser opens up, uncovering
the nuances of the grotesque and its powerful role in both art and
literature.

Understanding the Grotesque: Kayser’s
Definition and Approach

Wolfgang Kayser approaches the grotesque not merely as a stylistic choice but
as a complex aesthetic phenomenon that blends contradictory elements—often
merging the comic with the horrific, the familiar with the bizarre. In his
analysis, the grotesque emerges as a form that unsettles and fascinates
simultaneously, provoking a response that is both repulsion and attraction.

The Dual Nature of the Grotesque

One of Kayser’s key insights is the duality inherent in the grotesque. It
often combines elements that are traditionally opposed:

- **The beautiful and the ugly:** Grotesque art and literature fuse appealing
and repellent aspects, challenging our binary notions of aesthetics.
- **The comic and the tragic:** Humor and horror coexist, making the
grotesque a space where laughter turns uneasy or fear takes on absurdity.
- **The human and the monstrous:** Distorted or exaggerated representations
of human figures blur the lines between humanity and monstrosity.

This interplay creates a tension that forces audiences to confront
uncomfortable truths about existence, identity, and society.

The Historical and Cultural Context of Kayser’s
Work

Kayser’s exploration of the grotesque does not exist in a vacuum. It is
deeply rooted in the cultural and historical shifts of the 20th century, a
period marked by trauma, rapid modernization, and the questioning of
traditional values.



Grotesque as a Response to Modernity

The grotesque, as Kayser suggests, reflects the anxieties and contradictions
of modern life. The fragmentation of identity, the alienation of the
individual, and the breakdown of established norms find vivid expression in
grotesque imagery and narratives. Artists and writers use the grotesque to
critique societal hypocrisies or to articulate the absurdity of human
existence in an increasingly mechanized world.

Impact of World Wars on the Grotesque Aesthetic

The devastation of the World Wars profoundly influenced the grotesque
sensibility. Kayser’s work highlights how the horrors and absurdities of war
intensified the grotesque’s relevance. The grotesque became a means to
process trauma, portraying the deformities of body and soul wrought by
conflict. In literature and visual arts, grotesque elements helped articulate
the dissonance between idealistic narratives of heroism and the brutal
realities of violence.

The Grotesque in Literature According to Kayser

Kayser’s analysis extends extensively into literary works, where the
grotesque operates as a powerful narrative and stylistic device. His insights
help readers understand how grotesque elements enrich storytelling by
complicating characters, themes, and moods.

Characters and the Grotesque

In literature, grotesque characters often embody contradictions or embody
marginalized aspects of society. Think of figures who are physically
deformed, psychologically unstable, or socially ostracized. These characters
challenge readers to reconsider definitions of normalcy and humanity.

Grotesque Themes in Narrative

Kayser identifies recurring themes where the grotesque thrives:

- **The absurdity of existence:** Grotesque narratives highlight the
irrational and chaotic aspects of life.
- **The clash between appearance and reality:** The grotesque exposes the
disparity between how things seem and what they truly are.
- **The breakdown of order:** Many grotesque works depict worlds where social
and cosmic orders collapse, leading to confusion and disorder.

By weaving grotesque elements into their stories, authors invite readers into
a world where boundaries blur and certainties dissolve.



The Grotesque in Visual Arts Through Kayser’s
Lens

Kayser’s examination of the grotesque extends beyond literature into
painting, sculpture, and other visual media. The grotesque manifests here
through distorted forms, unsettling imagery, and hybrid creatures that defy
categorization.

Visual Techniques that Evoke the Grotesque

Artists employ various techniques to create grotesque effects:

- **Exaggeration and distortion:** Amplifying or warping human or natural
forms to unsettling effect.
- **Juxtaposition:** Placing incongruous elements side by side to provoke
surprise or discomfort.
- **Hybridization:** Combining human, animal, and mechanical parts to form
uncanny entities.

These methods produce works that challenge viewers’ perceptions and stir
complex emotional responses.

Notable Examples in Art

Throughout history, many artists have embraced the grotesque, consciously or
unconsciously, as part of their creative expression. Examples include:

- The monstrous figures in Hieronymus Bosch’s paintings, blending fantasy and
horror.
- The surreal and often bizarre sculptures by artists like Louise Bourgeois.
- The distorted human forms in Francis Bacon’s portraits.

Kayser’s framework helps decode these artworks, revealing how the grotesque
operates as a critical force that unsettles and questions.

Why Does the Grotesque Matter Today?

The relevance of Wolfgang Kayser’s *The Grotesque in Art and Literature*
remains strong in contemporary discourse. As society grapples with new forms
of alienation, identity crises, and cultural upheavals, the grotesque offers
a language to express and explore these complexities.

Grotesque as a Tool for Social Critique

Modern artists and writers continue to use grotesque elements to critique
politics, social norms, and human behavior. By highlighting contradictions
and extremes, the grotesque can expose injustices or hypocrisies that might
otherwise remain hidden.



Embracing Ambiguity and Complexity

In a world that often demands clarity and order, the grotesque celebrates
ambiguity and multiplicity. Kayser’s work encourages us to appreciate the
richness that arises from blending opposites—beauty and ugliness, joy and
terror, human and monstrous.

Tips for Exploring the Grotesque in Your Own
Creative Work

If you’re an artist or writer inspired by Kayser’s insights, here are some
ideas to incorporate the grotesque into your creations thoughtfully:

Experiment with Contrasts: Play with opposing elements, like combining
humor with horror or beauty with deformity, to create tension.

Focus on Ambiguity: Avoid clear-cut interpretations; let your audience
wrestle with uncertainty and complexity.

Use Hybrid Imagery: Blend human and non-human traits to challenge
perceptions and provoke emotional responses.

Address Social Issues: Harness the grotesque as a mirror to reflect
societal flaws and contradictions.

Engage the Senses: Use vivid, sensory descriptions or striking visuals
to immerse your audience in the grotesque experience.

By embracing these approaches, you can tap into the rich tradition Kayser
highlights while making your own unique mark.

Wolfgang Kayser’s exploration of the grotesque in art and literature remains
a cornerstone for understanding how this enigmatic aesthetic category
functions. Whether in the eerie paintings of the past or the cutting-edge
narratives of today, the grotesque continues to captivate, challenge, and
inspire. Through Kayser’s lens, we gain not only a deeper appreciation of
this complex phenomenon but also a tool for navigating the contradictions of
human experience itself.

Frequently Asked Questions

Who was Wolfgang Kayser and what is his significance
in the study of the grotesque?

Wolfgang Kayser was a German literary scholar and critic known for his
influential work on the concept of the grotesque in art and literature. His
book "The Grotesque in Art and Literature" is considered a foundational text
that explores how the grotesque functions as a literary and artistic mode,
blending the comic and the horrific to challenge conventional aesthetics.



What is the main argument of Wolfgang Kayser's 'The
Grotesque in Art and Literature'?

In 'The Grotesque in Art and Literature,' Kayser argues that the grotesque is
a distinct mode that combines elements of the comical and the horrific, the
familiar and the strange, to create a complex emotional and intellectual
response. He emphasizes the grotesque's role in disrupting normal perceptions
and provoking reflection on human nature and society.

How does Wolfgang Kayser define the grotesque in his
work?

Kayser defines the grotesque as a synthesis of contradictory elements—such as
beauty and ugliness, humor and terror—that coexist in a way that unsettles
and challenges the viewer or reader. This fusion creates an effect that is
both disturbing and fascinating, revealing deeper truths about existence and
human experience.

What are some examples of grotesque art and
literature discussed by Wolfgang Kayser?

In his book, Kayser discusses a range of examples from different periods and
genres, including the grotesque imagery in Renaissance art, the macabre humor
in Gothic literature, and modernist works that use grotesque elements to
critique societal norms. Specific examples often include works by artists
like Hieronymus Bosch and writers such as Edgar Allan Poe and Franz Kafka.

How has Wolfgang Kayser's analysis of the grotesque
influenced contemporary studies of literature and
art?

Kayser's detailed exploration of the grotesque has provided scholars with a
framework to analyze how the grotesque functions across various media and
historical contexts. His work has influenced studies in literary criticism,
art history, and cultural theory by highlighting the grotesque's capacity to
challenge boundaries, provoke critical thought, and reflect complex social
and psychological realities.

Additional Resources
Wolfgang Kayser and the Grotesque in Art and Literature: An Analytical
Exploration

wolfgang kayser the grotesque in art and literature emerges as a pivotal
theme in the study of aesthetic and literary criticism. Kayser’s seminal
work, “The Grotesque in Art and Literature,” first published in 1957, remains
a cornerstone for understanding the complex interplay between the bizarre,
the uncanny, and the absurd in creative expressions. His analysis transcends
mere categorization, delving into the psychological, cultural, and historical
dimensions that shape the grotesque as a multifaceted phenomenon. This
article investigates Kayser’s conceptualization of the grotesque, its
manifestations in various artistic and literary forms, and its enduring
relevance in contemporary critical discourse.



Understanding the Grotesque through Kayser’s
Lens

Wolfgang Kayser’s approach to the grotesque is both comprehensive and
nuanced. He defines the grotesque as a category that defies fixed boundaries,
situated ambiguously between the comic and the tragic, the beautiful and the
monstrous. According to Kayser, the grotesque serves as a mode that distorts
reality, challenging conventional perceptions and inviting viewers or readers
into a space of cognitive dissonance. This disruption is not merely for shock
value but functions as a critical tool that exposes underlying tensions
within society, human nature, and artistic expression.

Kayser’s scholarship stands out because it contextualizes the grotesque
historically and culturally. He traces its origins from classical antiquity,
where grotesque elements appeared in Roman frescoes and medieval marginalia,
through its evolution in Renaissance art, and into modern literature and
visual media. His work highlights how the grotesque adapts to different
epochs, reflecting the anxieties, contradictions, and philosophical inquiries
of its time.

The Grotesque as a Dialectic of Opposites

A central theme in Kayser’s theory is the grotesque’s inherent duality. It
simultaneously evokes attraction and repulsion, humor and horror, harmony and
chaos. This paradoxical nature makes the grotesque an effective vehicle for
exploring liminal states—between life and death, sanity and madness, order
and disorder. Kayser’s analysis reveals that the grotesque destabilizes
binary thinking, encouraging a more fluid and complex engagement with
meaning.

In literature, this duality is evident in works that blend horror with satire
or tragedy with absurdity. For instance, the grotesque figures in Franz
Kafka’s narratives embody alienation and existential dread while provoking
dark humor. Similarly, in visual art, painters like Hieronymus Bosch and
Francisco Goya employ grotesque imagery to critique social and moral decay,
using distorted forms that unsettle and provoke reflection simultaneously.

Manifestations of the Grotesque in Art and
Literature

Wolfgang Kayser’s insights extend beyond theoretical definitions to practical
examples across disciplines. His comprehensive treatment of grotesque motifs
uncovers recurring features, such as hybrid creatures, exaggerated
deformities, and incongruous juxtapositions. These elements function as
symbolic devices that articulate complex human experiences and cultural
anxieties.

Grotesque Imagery in Visual Arts

In art history, the grotesque frequently appears in ornamental designs and



fantastical compositions. Kayser points to the grotesque decorations in
Renaissance architecture, where mythological hybrids—mermaids, satyrs, and
chimeras—embody the tension between nature and artifice. These motifs
emphasize the irrational and the uncanny, challenging the Renaissance ideal
of harmonious proportion.

Moving into modern art, the grotesque takes on new dimensions. Expressionist
artists, for example, distort human forms to convey emotional intensity and
social critique. Kayser’s analysis of artists like James Ensor reveals how
grotesque imagery serves as a means to confront the grotesqueries of modern
life, including alienation, war, and mortality.

The Grotesque in Literary Narratives

Kayser’s exploration of literature uncovers a rich tradition of grotesque
storytelling that spans genres and cultures. In gothic literature, grotesque
elements manifest through monstrous characters and eerie settings, creating
atmospheres of suspense and terror. Kayser also discusses the role of the
grotesque in the works of authors such as Edgar Allan Poe and Nikolai Gogol,
where the bizarre and the absurd reveal deeper truths about human psychology
and society.

Modern and postmodern literature continue to draw on the grotesque to
challenge narrative conventions and social norms. Writers like Samuel Beckett
and Angela Carter incorporate grotesque figures and scenarios to question
identity, power structures, and reality itself. Kayser’s framework helps
decode these complex texts by situating the grotesque as a mode of subversion
and introspection.

Key Features and Functions of the Grotesque
According to Kayser

Wolfgang Kayser identifies several defining characteristics of the grotesque
that remain influential in contemporary criticism:

Hybridization: The grotesque often involves the fusion of disparate
elements—human and animal, mechanical and organic—creating unsettling
but compelling figures.

Exaggeration and Deformation: Physical distortions amplify emotional or
symbolic significance, challenging aesthetic norms.

Ambiguity: Grotesque works resist definitive interpretations, embodying
contradictory emotions and meanings.

Subversion: By destabilizing familiar forms, the grotesque critiques
social, moral, and artistic conventions.

Humor and Horror: The grotesque simultaneously entertains and disturbs,
blurring the line between laughter and fear.



These features highlight the grotesque’s function as a liminal space where
contradictions coexist, fostering critical reflection and emotional
complexity.

Comparative Perspectives on the Grotesque

While Kayser’s analysis remains foundational, it is instructive to consider
how his interpretation aligns or diverges from other theorists. For example,
Mikhail Bakhtin’s concept of the carnivalesque emphasizes the grotesque
body’s role in subverting hierarchical structures through humor and chaos,
complementing Kayser’s focus on ambiguity and duality. Conversely, some
contemporary critics argue that Kayser’s historicist approach underestimates
the grotesque’s capacity for political resistance and identity formation in
postcolonial and feminist contexts.

Nevertheless, Kayser’s methodical categorization and historical tracing
provide indispensable tools for understanding the grotesque’s evolution and
multifarious expressions.

The Enduring Relevance of Kayser’s Grotesque in
Modern Contexts

In the 21st century, the grotesque continues to captivate artists and writers
as a means of grappling with technological anxieties, environmental crises,
and shifting cultural identities. Digital art, graphic novels, and
experimental theater frequently employ grotesque aesthetics to challenge
perceptions and provoke dialogue.

Kayser’s “The Grotesque in Art and Literature” remains a vital reference
point for scholars and practitioners alike. Its rigorous analysis equips
readers with a vocabulary and conceptual framework to navigate the
grotesque’s complexities. Moreover, the work’s interdisciplinary scope
encourages cross-pollination between art history, literary studies,
psychology, and cultural theory.

In a world increasingly marked by uncertainty and fragmentation, the
grotesque’s ability to embody contradiction and transformation resonates
profoundly. Kayser’s insights illuminate how the grotesque not only reflects
but also shapes the cultural imagination, inviting ongoing exploration and
reinterpretation.

Through this lens, Wolfgang Kayser’s contribution to the study of the
grotesque is not simply academic—it is a dynamic invitation to engage with
the strange, the uncanny, and the paradoxical dimensions of human creativity.

Wolfgang Kayser The Grotesque In Art And Literature
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  wolfgang kayser the grotesque in art and literature: The Grotesque in Art and
Literature James Luther Adams, Wilson Yates, 1997 The authors focus on the religious and
theological significance of grotesque imagery in art and literature, exploring the religious meaning
of the grotesque and its importance as a subject for theological inquiry.
  wolfgang kayser the grotesque in art and literature: The Grotesque in Art and
Literature Wolfgang Kayser, 1968
  wolfgang kayser the grotesque in art and literature: Literature and the Grotesque
Michael J. Meyer, 1995
  wolfgang kayser the grotesque in art and literature: Bartók and the Grotesque Julie A.
Brown, 2007-01-01 In Bluebeard's Castle (1911), The Wooden Prince (1916/17), The Miraculous
Mandarin (1919/24, rev. 1931) and Cantata Profana (1930), Bartók engaged scenarios featuring
either overtly grotesque bodies or closely related transformations and violations of the body. In this
book, Julie Brown argues that Bartók's concerns with stylistic hybridity (high-low, East-West,
tonal-atonal-modal), the body, and the grotesque are inter-connected. All three were thoroughly
implicated in cultural constructions of the Modern during the period in which Bartók was
composing.
  wolfgang kayser the grotesque in art and literature: Bakhtin and the Human Sciences
Michael Bell, Michael E Gardiner, 1998-08-28 Bakhtin and the Human Sciences demonstrates the
abundance of ideas Bakhtin's thought offers to the human sciences, and reconsiders him as a social
thinker, not just a literary theorist. The contributors hail from many disciplines and their essays'
implications extend into other fields in the human sciences. The volume emphasizes Bakhtin's work
on dialogue, carnival, ethics and everyday life, as well as the relationship between Bakhtin's ideas
and those of other important social theorists. In a lively introduction Gardiner and Bell discuss
Bakhtin's significance as a major intellectual figure and situate his ideas within current trends and
developments in social theory.
  wolfgang kayser the grotesque in art and literature: Rethinking the Concept of the
Grotesque Shun-Liang Chao, 2017-07-05 How are we to define what is grotesque, in art or
literature? Since the Renaissance the term has been used for anything from the fantastic to the
monstrous, and been associated with many artistic genres, from the Gothic to the danse macabre.
Shun-Liang Chao's new study adopts a rigorous approach by establishing contradictory physicality
and the notion of metaphor as two keys to the construction of a clear identity of the grotesque. With
this approach, Chao explores the imagery of Richard Crashaw, Charles Baudelaire, and Rene
Magritte as individual exemplars of the grotesque in the Baroque, Romantic, and Surrealist ages, in
order to suggest a lineage of this curious aesthetic and to cast light on the functions of the visual
and of the verbal in evoking it.
  wolfgang kayser the grotesque in art and literature: Modernism, Satire and the Novel
Jonathan Greenberg, 2011-09-15 In this groundbreaking study, Jonathan Greenberg locates a satiric
sensibility at the heart of the modern. By promoting an antisentimental education, modernism
denied the authority of emotion to guarantee moral and literary value. Instead, it fostered
sophisticated, detached and apparently cruel attitudes toward pain and suffering. This sensibility
challenged the novel's humanistic tradition, set ethics and aesthetics into conflict and fundamentally
altered the ways that we know and feel. Through lively and original readings of works by Evelyn
Waugh, Stella Gibbons, Nathanael West, Djuna Barnes, Samuel Beckett and others, this book
analyzes a body of literature - late modernist satire - that can appear by turns aloof, sadistic,
hilarious, ironic and poignant, but which continually questions inherited modes of feeling. By
recognizing the centrality of satire to modernist aesthetics, Greenberg offers not only a new chapter
in the history of satire but a persuasive new idea of what made modernism modern.
  wolfgang kayser the grotesque in art and literature: Theorizing the Avant-Garde Richard
John Murphy, 1999-04-22 In Modernism, Expressionism and Theories of the Avant Garde, Richard
Murphy mobilises theories of the postmodern to challenge our understanding of the avant-garde. He



assesses the importance of the avant-garde for contemporary culture and for the debates among
theorists of postmodernism such as Jameson, Eagleton, Lyotard and Habermas. Murphy reconsiders
the classic formulation of the avant-garde in Lukacs and Bloch, especially their discussion of
aesthetic autonomy, and investigates the relationship between art and politics via a discussion of
Marcuse, Adorno and Benjamin. Combining close textual readings of a wide range of films as well as
works of literature, it draws on a rich array of critical theories, such as those of Bakhtin, Todorov,
MacCabe, Belsey and Raymond Williams. This interdisciplinary project will appeal to all those
interested in modernist and avant-garde movements of the early twentieth century, and provides a
critical rethinking of the present-day controversy regarding postmodernity.
  wolfgang kayser the grotesque in art and literature: Bartók and the Grotesque Julie Brown,
2017-07-05 The grotesque is one of art's most puzzling figures - transgressive, comprising an
unresolveable hybrid, generally focussing on the human body, full of hyperbole, and ultimately
semantically deeply puzzling. In Bluebeard's Castle (1911), The Wooden Prince (1916/17), The
Miraculous Mandarin (1919/24, rev. 1931) and Cantata Profana (1930), Bart ngaged scenarios
featuring either overtly grotesque bodies or closely related transformations and violations of the
body. In a number of instrumental works he also overtly engaged grotesque satirical strategies,
sometimes - as in Two Portraits: 'Ideal' and 'Grotesque' - indicating this in the title. In this book, Julie
Brown argues that Bart concerns with stylistic hybridity (high-low, East-West, tonal-atonal-modal),
the body, and the grotesque are inter-connected. While Bart eveloped each interest in highly
individual ways, and did so separately to a considerable extent, the three concerns remained
conceptually interlinked. All three were thoroughly implicated in cultural constructions of the
Modern during the period in which Bart as composing.
  wolfgang kayser the grotesque in art and literature: Hardy's Poetry, 1860-1928 D.
Taylor, 1989-10-06 Hardy insisted that his poetry steadily grew in skill and maturity. Hardy's Poetry,
1860-1928 traces this development. Gradually Hardy makes his lyric poem the model of a man's life:
the way the lyric speaker forms his thoughts within the few moments of a reverie recapitulates the
way a man has thought over a lifetime; the smaller interruption of the reverie portends the larger
interruptions of life. This lyric model is supported by a distinctive imagery of visual patterns whose
implications Hardy explores. These patterns come to symbolise the patterns of life and mind which
crystallise over a lifetime and are belatedly revealed.
  wolfgang kayser the grotesque in art and literature: The Grotesque and the Unnatural ,
  wolfgang kayser the grotesque in art and literature: Word and Self Estranged in
English Texts, 1550–1660 Dr L E Semler, Dr Philippa Kelly, 2013-04-28 The essays in Word and
Self Estranged in English Texts, 1550-1660, consider diverse historical contexts for writing about
'strangeness'. They draw on current practices of reading to present contrasts and analogies within
and between various social understandings. In so doing they reveal an interplay of thematic and
stylistic modes that tells us a great deal about how, and why, certain aspects of life and thinking
were 'estranged' in sixteenth and seventeenth century thinking. The collection's unique strength is
that it makes specific bridges between contemporary perspectives and early modern connotations of
strangeness and inhibition. The subjects of these essays are 'strange' to our ways of thinking
because of their obvious distance from us in time and culture. And yet, curiously, far from being
entirely alien to these texts, some of the most modern thinking-about paradigms, texts,
concepts-connects with the early modern in unexpected ways. Milton meets the contemporary
'competent reader', Wittgenstein meets Robert Cawdrey, Shakespeare embraces the teenager, and
Marvell matches wits with French mathematician René Thom. Additionally, the early modern texts
posit their own 'others', or sites of estrangement-Moorishness, Persian art, even the human
body-with which they perform their own astonishing maneuvers of estrangement and alignment. In
reading Renaissance works from our own time and inviting them to reflect upon our own time, Word
and Self Estranged in English Texts, 1550-1660 offers a vital reinterpretation of early modern texts.
  wolfgang kayser the grotesque in art and literature: Women Filmmakers Jacqueline Levitin,
Judith Plessis, Valerie Raoul, 2016-02-29 This wide-ranging volume of new work brings together



women filmmakers and critics who speak about what has changed over the past twenty years.
Including such filmmakers as Margarethe von Trotta, Deepa Mehta, and Pratibha Parmar, and such
critics as E. Ann Kaplan, this comprehensive volume addresses political, artistic, and economic
questions vital
  wolfgang kayser the grotesque in art and literature: The Power of Cute Simon May,
2025-01-28 An exploration of cuteness and its immense hold on us, from emojis and fluffy puppies to
its more uncanny, subversive expressions Cuteness has taken the planet by storm. Global sensations
Hello Kitty and Pokémon, the works of artists Takashi Murakami and Jeff Koons, Heidi the
cross-eyed opossum and E.T.—all reflect its gathering power. But what does “cute” mean, as a
sensibility and style? Why is it so pervasive? Is it all infantile fluff, or is there something more
uncanny and even menacing going on—in a lighthearted way? In The Power of Cute, Simon May
provides nuanced and surprising answers. We usually see the cute as merely diminutive, harmless,
and helpless. May challenges this prevailing perspective, investigating everything from Mickey
Mouse to Kim Jong-il to argue that cuteness is not restricted to such sweet qualities but also
beguiles us by transforming or distorting them into something of playfully indeterminate power,
gender, age, morality, and even species. May grapples with cuteness’s dark and unpindownable
side—unnerving, artful, knowing, apprehensive—elements that have fascinated since ancient times
through mythical figures, especially hybrids like the hermaphrodite and the sphinx. He argues that
cuteness is an addictive antidote to today’s pressured expectations of knowing our purpose, being in
charge, and appearing predictable, transparent, and sincere. Instead, it frivolously expresses the
uncertainty that these norms deny: the ineliminable uncertainty of who we are; of how much we can
control and know; of who, in our relations with others, really has power; indeed, of the very value
and purpose of power. The Power of Cute delves into a phenomenon that speaks with strange force
to our age.
  wolfgang kayser the grotesque in art and literature: Commissioned Spirits Jonathan
Arac, 1989
  wolfgang kayser the grotesque in art and literature: Carson McCullers Harold Bloom,
Sterling Professor of Humanities Harold Bloom, 2009 Presents a collection of critical essays on the
works of Carson McCullers.
  wolfgang kayser the grotesque in art and literature: Prophetically Incorrect Robert H. Jr.
Woods, Paul D. Patton, 2010-08-01 The Bible includes prophetic speech and at times the church and
its representatives are called to speak prophetically. But in our media-saturated age when many
claim to speak for God, how can we evaluate the avalanche of supposedly prophetic speech? What
does it mean to truly be prophetic? And when Christians should speak prophetically, how can they
do so in a biblical and effective way? Using vivid examples, this book offers clear guidelines for
creating, critiquing, and consuming popular media, as well as practical suggestions for faithful
communication. It also helps readers think critically about communication technology. The book
includes a foreword by Quentin Schultze and a preface by Clifford Christians.
  wolfgang kayser the grotesque in art and literature: The Age of Minerva, Volume 1 Paul
Ilie, 2016-11-11 This book is a volume in the Penn Press Anniversary Collection. To mark its 125th
anniversary in 2015, the University of Pennsylvania Press rereleased more than 1,100 titles from
Penn Press's distinguished backlist from 1899-1999 that had fallen out of print. Spanning an entire
century, the Anniversary Collection offers peer-reviewed scholarship in a wide range of subject
areas.
  wolfgang kayser the grotesque in art and literature: Manuel de Falla and Modernism in
Spain, 1898-1936 Carol A. Hess, 2001 Although studies of Modernism have focused largely on
European nations, Spain has been conspicuously neglected. As Carol A. Hess argues in this
compelling book, such neglect is wholly undeserved. Through composer Manuel de Falla
(1876-1946), Hess explores the advent of Modernism in Spain in relation to political and cultural
tensions prior to the Spanish Civil War. The result is a fresh view of the musical life of Spain that
departs from traditional approaches to the subject and reveals an open and constantly evolving



aesthetic climate.
  wolfgang kayser the grotesque in art and literature: Staging the Savage God Ralf
Remshardt, 2016-08-16 In this broadly conceived study, Ralf Remshardt delineates the theatre’s
deep connection with the grotesque and traces the historically extensive and theoretically intensive
relationship between performance and its “other,” the grotesque. Staging the Savage God: The
Grotesque in Performance examines the aesthetic complicity shared by the two in both art and
theatre and presents a general theory of the grotesque. Performing the grotesque is both a
challenge to a culture’s order and the affirmation of certain ethical principles that it recognizes as
its own. Remshardt investigates the aesthetics and ideology of grotesque theatre from antiquity—in
works such as The Bacchae and Thyestes—to modernity—in Ubu Roi and Hamletmachine—and
opens up new critical possibilities for the analysis of both classical and avant-gardetheatre. Divided
into three sections, Staging the Savage God first interrogates the grotesque as primarily a visual
artistic and theatrical mode and then inventories various critical approaches to the grotesque,
establishing the outlines of a theory with regard to drama. In the most extensive part of the study,
Remshardt shifts his emphasis to the theatre of the grotesque, from self-consuming tragedies and
the modernist trope of the artificial human figure to the characterology of the grotesque.
Remshardt’s conclusion takes bold steps toward unraveling the paradox inherent in the grotesque
theatre. Written in an engaging style and aided by nine illustrations, Staging the Savage God is a
comprehensive and rigorous study that incorporates critical approaches from disciplines such as
philosophy, psychoanalysis, art history, literature, and theatre to fully investigate the historical
function of the grotesque in performance.
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