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Lies My Music Teacher Told Me: Unraveling the Myths Behind the Lessons

lies my music teacher told me — it’s a phrase that might resonate with many
who have spent years learning an instrument or studying music theory. Music
teachers, with their passion and sometimes quirky methods, often pass down
nuggets of wisdom that, while memorable, aren’t always entirely accurate.
These “lies” are rarely malicious; rather, they’re oversimplifications,
myths, or traditional sayings meant to encourage or discipline students. But
over time, some of these misconceptions can cloud our understanding of music,
technique, and creativity.

Let’s dive into some of the most common misconceptions and myths that have
been propagated in music lessons, why they’re misleading, and how
understanding the truth can improve your musical journey.

The Myth of “Perfect Pitch Is Required to Be a
Great Musician”

One of the most persistent lies my music teacher told me was that if I didn't
have perfect pitch, I would never be a truly skilled musician. Perfect pitch,
the rare ability to identify or recreate a musical note without a reference
tone, is often seen as a magical gift reserved for prodigies.

Why This Isn’t True

While perfect pitch can be helpful, it’s not a prerequisite for musical
success. Many legendary musicians and composers, including the likes of
Ludwig van Beethoven and Miles Davis, did not have perfect pitch. What truly
matters is relative pitch—the ability to discern intervals and relationships
between notes. This skill can be developed with practice.

Learning to rely on your ear, understanding scales, chords, and progressions,
and cultivating musical intuition are far more important than obsessing over
perfect pitch. So, don’t let this myth discourage you if you don’t have a
naturally “perfect” ear.

“You Must Practice Hours Every Day to
Improve”-Is It Really Necessary?

Another common exaggeration is the belief that successful musicians spend



endless hours practicing each day. Many music teachers emphasize the
importance of discipline by encouraging long practice sessions, which
sometimes feels overwhelming.

Quality Over Quantity in Practice

While consistent practice is essential, the quality of your practice matters
far more than just the number of hours. Focused, mindful practice sessions
where you set clear goals, work on problem areas, and actively listen can be
far more effective.

For example, practicing for 30 minutes with full concentration and intention
can yield better results than three hours of distracted or repetitive
playing. Incorporating breaks, varying your exercises, and listening to music
critically all contribute to better learning.

“You Have to Start Young to Be Successful”

This lie my music teacher told me was one of the most discouraging. The
notion that if you don’t start playing an instrument in early childhood, you
won’t achieve anything significant in music is simply untrue.

Age Is Just a Number

Many musicians have found their calling later in life and still become
proficient or even professional. Adult learners often bring more focus and
motivation to their studies. The key is consistent effort, passion, and
finding the right approach for your learning style.

Remember, music is a lifelong journey, not a race. Starting later should be
seen as an opportunity, not a limitation.

The “Classical Music Is the Only True Music”
Fallacy

In many traditional music lessons, there’s an implicit or explicit bias that
classical music forms the foundation of all real music. This can
inadvertently diminish the value of other genres such as jazz, blues, rock,
pop, or world music.



Embracing Musical Diversity

Music is a vast and diverse art form. Every genre has its own theory,
techniques, and cultural significance. Jazz, for example, teaches
improvisation and complex harmony, while folk music often focuses on
storytelling and rhythm.

Understanding different musical styles broadens your perspective and enriches
your playing. Don’t let any one genre be presented as the “only correct way”
to approach music. Explore, experiment, and find what resonates with you.

““Reading Sheet Music Is the Only Way to Learn
Music”

Sheet music literacy is undoubtedly valuable, but the idea that it’'s the sole
path to musical understanding can be limiting. Many great musicians have
relied heavily on their ears and improvisation skills.

The Role of Aural Skills and Improvisation

Developing a good ear and learning to play by listening are crucial skills.
Jazz musicians, for instance, often prioritize listening and improvisation
over strict adherence to sheet music.

Additionally, many cultures have strong oral traditions where music is passed
down without notation. Embracing these methods can make you a more versatile
and expressive musician.

“Some Notes Are ‘Wrong’ and Should Never Be
Played”

Early on, many students are taught that certain notes or “wrong notes” must
be avoided at all costs. This can create a fear of experimentation and stifle
creativity.

Understanding Dissonance and Musical Expression

In reality, notes that clash with the key or chord can be used intentionally
to create tension, color, and emotion. Jazz, blues, and contemporary music
often use “blue notes” or dissonant intervals to add character.



Rather than fearing “wrong” notes, learn how to use them effectively within
the musical context. This will open up a world of creative possibilities and
personal expression.

“You Have to Follow Strict Rules When Composing
or Improvising”

Traditional music education often emphasizes rules—like harmony conventions,
counterpoint, and rhythm structures—which can make students feel constrained.

Balancing Rules with Creativity

While understanding musical rules is important, creativity often comes from
breaking or bending these rules. Many famous composers and musicians were
innovators who challenged norms.

Once you grasp the basics, allow yourself freedom to experiment.
Improvisation, songwriting, and arranging are places where personal style
shines. Rules serve as guidelines, not prison bars.

How to Spot and Challenge These Musical Myths

Awareness is the first step to overcoming these misleading beliefs. Here are
some tips to help you navigate the myths and find your authentic musical
path:

e Question Advice: If something feels limiting or confusing, ask why.
Research alternative viewpoints and techniques.

Listen Broadly: Expose yourself to multiple genres and styles to see
music’s full spectrum.

Trust Your Ears: Developing aural skills can often provide insights that
theory alone cannot.

Focus on Enjoyment: Remember that music is about expression and joy, not
just technical perfection.

Learn from Multiple Sources: Teachers, books, online tutorials, and
fellow musicians can offer diverse perspectives.



The journey of mastering music is as much about unlearning myths as it is
about acquiring skills. Embracing a flexible, open-minded approach will
enable you to grow more confidently and creatively.

n

Music teachers often mean well when they share these “lies,” aiming to
motivate or simplify complex ideas for beginners. But as you progress, it’s
empowering to recognize these myths, uncover the truths, and carve your own
unique musical path. After all, music is as much about breaking boundaries as
it is about honoring tradition.

Frequently Asked Questions

What is the book 'Lies My Music Teacher Told Me'
about?

It is a book that explores common misconceptions and myths in music
education, aiming to correct false information often taught by music
teachers.

Who is the author of 'Lies My Music Teacher Told
Me'?

The author is Joshua Albrecht, who examines and debunks false beliefs in
music theory and history.

Why do music teachers sometimes spread
misinformation?

Sometimes misinformation is spread due to outdated teaching methods,
simplifications to aid understanding, or lack of updated knowledge.

What is a common lie about musical scales taught by
some music teachers?

A common lie is that the major scale is the only 'happy' scale, whereas
emotion in music is subjective and scales can convey different feelings
depending on context.

Does 'Lies My Music Teacher Told Me' cover myths
about famous composers?

Yes, the book addresses many myths and inaccuracies about composers like
Mozart, Beethoven, and Bach that are often perpetuated in music education.



Is it true that reading music is the only way to
learn an instrument?

No, many great musicians learn by ear or improvisation; reading music is
helpful but not the only way to become proficient.

What impact has 'Lies My Music Teacher Told Me' had
on music education?

It has encouraged educators and students to question traditional teachings
and seek more accurate, inclusive, and modern approaches to learning music.

Are all tips from music teachers unreliable
according to the book?

No, the book does not claim all teacher advice is wrong; it highlights
specific misconceptions and encourages critical thinking.

Can 'Lies My Music Teacher Told Me' help self-taught
musicians?

Yes, it provides valuable insights that can help self-taught musicians avoid
common pitfalls and understand music more deeply.

Where can I find 'Lies My Music Teacher Told Me'?

The book is available on major online retailers like Amazon, as well as in
some bookstores and libraries.

Additional Resources

**¥Lies My Music Teacher Told Me: Unpacking Common Misconceptions in Music
Education**

lies my music teacher told me is a phrase that resonates with many who have
undergone traditional music education. While music teachers are often
regarded as authoritative sources of knowledge, some of the information
imparted can be misleading, oversimplified, or outright inaccurate. This
article investigates these common myths and misconceptions, offering a
balanced and analytical perspective on how certain "truths" in music teaching
might affect students’ learning trajectories and their relationship with
music.



Understanding the Impact of Misconceptions in
Music Teaching

Music education is an intricate field that blends technical skill development
with artistic expression. However, the pedagogical approaches and content
delivered by instructors sometimes include generalized statements or "white
lies" intended to motivate or simplify complex concepts. Although these may
appear harmless at first, they have the potential to shape students'
attitudes toward music in profound ways.

By exploring the lies my music teacher told me, we gain insight into how
certain beliefs were propagated and how they stand up to scrutiny in light of
contemporary music theory, cognitive science, and practical musicianship.

The Myth of "You Have to Start Young to Be Good"

One of the most pervasive myths students hear is that musical proficiency is
only achievable if training begins in early childhood. Teachers often
emphasize this idea to encourage early enrollment in lessons, but it can
inadvertently discourage older learners.

Research in neuroplasticity indicates that while early exposure to music can
provide advantages, adults are fully capable of acquiring significant musical
skill and even excelling professionally. The concept of a "critical period"
for music learning is nuanced and not as rigid as often portrayed.

This misconception overlooks numerous examples of successful musicians who
began their training later in life and challenges the deterministic narrative
that early starters have a monopoly on musical success.

"Perfect Pitch is Essential for Musical Success"

Another frequently encountered assertion is that possessing perfect pitch —
the ability to identify a note without a reference tone — is a prerequisite
for becoming a good musician. Many music teachers emphasize this ability as a
hallmark of musical talent.

While perfect pitch can be advantageous in certain contexts, it is neither
necessary nor sufficient for musical achievement. Relative pitch, the skill
of discerning intervals and relationships between notes, is far more critical
and trainable. Moreover, many celebrated musicians and composers do not have
perfect pitch.

Focusing excessively on perfect pitch can create undue pressure and foster a
fixed mindset regarding innate talent, detracting from the importance of
consistent practice and musical understanding.



Common Lies and Their Effects on Student
Development

"You Must Read Music Fluently Before You Can Play"

Traditional music education often prioritizes reading notation as the
foundation of musicianship. The statement that one must be able to read music
fluently before playing an instrument is a common refrain, but this approach
can be restrictive.

While reading music is a valuable skill, many accomplished musicians,
especially in genres like jazz, blues, and folk, rely heavily on auditory
skills and improvisation. Insisting on early mastery of notation can hinder
creativity and discourage students who struggle with reading music.

A balanced approach that integrates ear training, improvisation, and notation
can foster a more holistic musical development.

"Practice Makes Perfect"

The adage "practice makes perfect" is deeply ingrained in music pedagogy.
However, it simplifies a complex process. Practice alone does not guarantee
improvement unless it is deliberate, focused, and guided.

Cognitive science emphasizes the importance of "deliberate practice," which
involves setting specific goals, receiving feedback, and engaging in
activities just beyond one’s current ability level. Blind repetition without

reflection can lead to ingrained bad habits rather than skill enhancement.

Thus, the phrase, while motivational, may mislead students into equating
quantity of practice with quality, potentially limiting their growth.

"Musical Talent is Innate"

The belief that musical ability is an inborn gift rather than a skill
developed through effort is another widespread misconception. Teachers
sometimes imply that only naturally talented individuals can succeed in
music.

This outlook can demoralize students who struggle initially and reinforce
fixed mindsets that undermine persistence. Modern research on expertise
development highlights the role of sustained effort, practice, and effective
learning strategies over innate talent.



Encouraging a growth mindset is crucial to fostering resilience and long-term
engagement in music.

Reevaluating Traditional Music Teaching
Approaches

The lies my music teacher told me expose the need for a more evidence-based
and student-centered approach to music education. Incorporating findings from
psychology, pedagogy, and musicology can help dispel myths and create more
effective learning environments.

Integrating Technology and Modern Pedagogy

Advancements in technology and research have transformed how music is taught
and learned. Digital tools, apps for sight-reading, ear training, and rhythm
practice provide personalized feedback, helping students overcome challenges
previously attributed to innate limitations.

Additionally, contemporary pedagogical models emphasize creativity,
improvisation, and emotional expression alongside technical mastery. This
holistic approach counters rigid teaching methods that may have perpetuated
the myths outlined above.

The Role of Teachers in Shaping Realistic
Expectations

Music educators carry significant responsibility in framing students’
perceptions of ability and progress. By openly addressing common
misconceptions and providing transparent, research-backed guidance, teachers
can empower learners to set realistic goals and maintain motivation.

Professional development for instructors that includes updated knowledge
about cognitive development and learning strategies can further enhance
teaching efficacy.

Implications for Aspiring Musicians and
Educators

Identifying and critically assessing the lies my music teacher told me is not
an exercise in blame but an opportunity for growth. Students benefit from
understanding that:



Starting age is flexible; lifelong learning is possible.

Perfect pitch is helpful but not mandatory.

Music reading is a tool, not a gatekeeper.

Practice must be deliberate and reflective.

Musical talent can be cultivated through effort.

Educators who recognize these nuances can create inclusive and adaptive
curricula that support diverse learners in achieving their musical
aspirations.

Exploring these aspects ensures that music education evolves beyond

tradition-bound myths toward a more dynamic, evidence-informed practice,
ultimately enriching the musical landscape for teachers and students alike.
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lies my music teacher told me: Lies My Music Teacher Told Me Gerald Eskelin, 1994
Informative and entertaining, this book discusses a number of widely-accepted misconceptions about
music and offers in their place practical and logical ideas regarding human perception of music and
its relation to traditional systems of notation. The writing style is informal, humorous, and assumes
little or no previous knowledge of music. Drawing on his extensive background in the music world,
the author shares in a light-hearted but logical way the practical experiences and careful thinking
that led him to his conclusions. Despite its folksy accessibility, the book is well grounded in
scholarship. A basic premise of the book is that, like spoken language, music should be experienced
as sound before it is learned in its symbolic form as notation, and that when music is presented this
way, a learner is better prepared to navigate the tangles and perplexities of traditional notation.

lies my music teacher told me: Lies My Teacher Told Me James W. Loewen, 2008 Criticizes
the way history is presented in current textbooks, and suggests a more accurate approach to
teaching American history.

lies my music teacher told me: Lies My Teacher Told Me James W. Loewen, 2018-07-17
Every teacher, every student of history, every citizen should read this book. It is both a refreshing
antidote to what has passed for history in our educational system and a one-volume education in
itself. —Howard Zinn A new edition of the national bestseller and American Book Award winner,
with a new preface by the author Since its first publication in 1995, Lies My Teacher Told Me has
become one of the most important—and successful—history books of our time. Having sold nearly
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two million copies, the book also won an American Book Award and the Oliver Cromwell Cox Award
for Distinguished Anti-Racist Scholarship and was heralded on the front page of the New York
Times. For this new edition, Loewen has added a new preface that shows how inadequate history
courses in high school help produce adult Americans who think Donald Trump can solve their
problems, and calls out academic historians for abandoning the concept of truth in a misguided
effort to be objective. What started out as a survey of the twelve leading American history textbooks
has ended up being what the San Francisco Chronicle calls an extremely convincing plea for truth in
education. In Lies My Teacher Told Me, James W. Loewen brings history alive in all its complexity
and ambiguity. Beginning with pre-Columbian history and ranging over characters and events as
diverse as Reconstruction, Helen Keller, the first Thanksgiving, the My Lai massacre, 9/11, and the
Iraq War, Loewen offers an eye-opening critique of existing textbooks, and a wonderful retelling of
American history as it should—and could—be taught to American students.

lies my music teacher told me: A Different Voice, a Different Song Caroline Bithell, 2014
Caroline Bithell explores the history and significance of the natural voice movement and its culture
of open-access community choirs, weekend workshops, and summer camps. Founded on the premise
that 'everyone can sing', the movement is distinguished from other choral movements by its
emphasis on oral transmission and its eclectic repertoire of songs from across the globe.

lies my music teacher told me: The Big Serious Guitar Book Geoff Stockton, 2013-01-01 The
Big Serious Guitar Book can benefit any guitar player of any skill level. It has all of the depth of a
complete technical manual but it's written with a sense humanity and ease of understanding rarely
found in such a compendium. Easily develop a fundamental understanding of how music works and
how to use it to your creative advantage. Thousands of hours can be devoted to the material within.
These hours will transform you into a master of your instrument. Includes beginning to advanced
lessons on: Chords and Progressions Scales and Modes Diatonic Concepts Chromatic Concepts
Rhythm Melodic Patterns Techniques Composition Improvisation Music Notation

lies my music teacher told me: New York Magazine , 1995-01-09 New York magazine was
born in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for
itself as the trusted resource for readers across the country. With award-winning writing and
photography covering everything from politics and food to theater and fashion, the magazine's
consistent mission has been to reflect back to its audience the energy and excitement of the city
itself, while celebrating New York as both a place and an idea.

lies my music teacher told me: Tooning In Cameron White, Trenia Walker, 2008 The scope
and theme of Tooning In aim to insert into the debate surrounding so-called '‘popular culture' and its
role in shaping society specific perspectives regarding popular culture and adolescents' lives. The
authors suggest that popular culture is vital to how adolescents make sense of the world and
educators should tap into it as a tool for imparting critical thinking skills and generally empowering
students. Tooning In critically examines and interprets concepts of popular culture, with the ultimate
aim of inviting readers to re-examine the fundamental aspects of popular culture as a societal force.

lies my music teacher told me: Teaching Rhythm David Newell, 2008

lies my music teacher told me: Instrumental Music Education Evan Feldman, Ari Contzius,
2015-12-21 Instrumental Music Education: Teaching with the Musical and Practical in Harmony, 2nd
Edition is intended for college instrumental music education majors studying to be band and
orchestra directors at the elementary, middle school, and high school levels. This textbook presents
a research-based look at the topics vital to running a successful instrumental music program, while
balancing musical, theoretical, and practical approaches. A central theme is the compelling parallel
between language and music, including sound-to-symbol pedagogies. Understanding this connection
improves the teaching of melody, rhythm, composition, and improvisation. The companion website
contains over 120 pedagogy videos for wind, string, and percussion instruments, performed by
professional players and teachers, over 50 rehearsal videos, rhythm flashcards, and two additional
chapters, The Rehearsal Toolkit, and Job Search and Interview. It also includes over 50 tracks of
acoustically pure drones and demonstration exercises for use in rehearsals, sectionals and lessons.



New to this edition: ¢ Alternative, non-traditional ensembles: How to offer culturally relevant
opportunities for more students, including mariachi, African drumming, and steel pans. * More
learning and assessment strategies * The science of learning and practicing: How the brain acquires
information ¢ The philosophies of Orff and EI Sistema, along with the existing ones on Kodaly,
Suzuki, and Gordon. * The Double Pyramid of Balance: Francis McBeth’s classic system for using
good balance to influence tone and pitch. « Updated information about copyright for the digital age
Evan Feldman is Conductor of the Wind Ensemble and Associate Professor of Music at the University
of North Carolina at Chapel Hill Ari Contzius is the Wind Ensemble Conductor at Washingtonville
High School, Washingtonville, NY Mitchell Lutch is Associate Professor of Music and Director of
Bands at Central College in Pella, Iowa

lies my music teacher told me: Teaching Difficult Topics Olivia R. Lucas, Laura Moore Pruett,
2024-10-14 Teaching Difficult Topics provides a series of on-the-ground reflections from college
music instructors working in a wide variety of institutional settings about their approaches to
inclusive, supportive pedagogy in the music classroom. Although some imagine the music classroom
to be an apolitical space, instructors find themselves increasingly in need of resources for
incorporating issues of race and ethnicity, gender and sexuality, and historical trauma into their
classrooms in ways that support student learning and safeguard their classroom communities. The
teaching reflections in Teaching Difficult Topics examine difficult themes that fall into three primary
categories: subjects that instructors sense to be controversial or emotionally challenging to discuss,
those that derive from or intersect with real-world events that are difficult to process, and
bigger-picture discussions of how music studies often focuses on dominant narratives while
overlooking other perspectives. Some chapters offer practical guidance, lesson plans, and teaching
materials to enable instructors to build discussions of race, gender, sexuality, and traumatic
histories into their own classrooms; others take a more global view, reflecting on the importance and
relevance of teaching these difficult topics and on how to respond in the music classroom when
external events disrupt daily life.

lies my music teacher told me: Chomsky on Miseducation Noam Chomsky, 2004 In this book,
Chomsky builds a larger understanding of our educational needs, starting with the changing role of
schools today, yet broadening our view toward new models of public education for citizenship.

lies my music teacher told me: Teaching Music in the Urban Classroom Carol
Frierson-Campbell, 2006-07-27 Examines the issues of music instruction in urban schools and
provides political, philosophical, and practical approaches to music education.

lies my music teacher told me: Alternative Oklahoma Davis D. Joyce, 2007 Contrarian Sooner
views of Oklahoma history

lies my music teacher told me: Lippincott's Monthly Magazine , 1894

lies my music teacher told me: The Quest Stephen Paul Tolmie, 2015-04-30 This book is
looking at yourself through the five (5) Ws. The why, the when, the who, the where, and the what.
Why these factors entered your life, how they affected your life, the reason or logic behind them in
your life, trying to explain your life's action, and the real reality of them in your life in the first place,
or in this case how all these factors contributed to me in making me who I am, and the right and
wrong of my actions taken.

lies my music teacher told me: Autobiography of a Blue-eyed Devil Inga Muscio,
2014-03-18 In an updated second edition of her follow-up to the cult classic Cunt, Inga Muscio
asserts that the history taught in schools and perpetuated in all areas of life in the US is, in fact, a
marketing brand developed by powerful people to maintain gross inequities. With Autobiography of
a Blue-Eyed Devil, it's Muscio’s turn to take Americans on a tour through our history, from
Columbus to today. Whose country is this? Has democracy ever really existed? With her trademark
ability to deconstruct reality and expose truths that allow us to see our culture and ourselves more
clearly, Muscio delves deep to answer these fundamental questions. Includ- ing chapters such as
“God Told Me To Kill You,” on religious intolerance from the 1600s to the 1800s, and “Postage
Stamp Redemptions,” in which she challenges the myth that White supremacy and imperialism in



the US ended with the civil rights movement, Muscio offers new perspectives on our history that
might shock even the most ardent alternative history buff.

lies my music teacher told me: Making More Sense of how to Sing Alan Gumm, 2009
(Meredith Music Resource). This book reveals how anybody can learn to sing and how any voice
teacher or choral conductor can get anybody to sing, and keep making breakthroughs in singing.
With multi-sensory techniques to match and build learning strengths, this book is for any singer
from the rank beginner including those thought to lack the ability to the experienced and mature
singer. Whether for self-guided, teacher-guided, or conductor-guided learning situations, this unique
collection of exercises wakes up the senses for amazing results. (a href=http://youtu.be/gfgYisAjZ2Y
target=_blank)Click here for a YouTube video on Making More Sense of How to Sing(/a)

lies my music teacher told me: Lutheran Companion, 1908

lies my music teacher told me: The American Music Teacher, 1995

lies my music teacher told me: Tuning, Timbre, Spectrum, Scale William A. Sethares,
2013-06-05 Tuning, Timbre, Spectrum, Scale focuses on perceptions of consonance and dissonance,
and how these are dependent on timbre. This also relates to musical scale: certain timbres sound
more consonant in some scales than others. Sensory consonance and the ability to measure it have
important implications for the design of audio devices and for musical theory and analysis.
Applications include methods of adapting sounds for arbitrary scales, ways to specify scales for
nonharmonic sounds, and techniques of sound manipulation based on maximizing (or minimizing)
consonance. Special consideration is given here to a new method of adaptive tuning that can
automatically adjust the tuning of a piece based its timbral character so as to minimize dissonance.
Audio examples illustrating the ideas presented are provided on an accompanying CD. This unique
analysis of sound and scale will be of interest to physicists and engineers working in acoustics, as
well as to musicians and psychologists.
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of the Kurile chain. [VERB preposition/adverb]

lie - Dictionary of English (of objects) to rest in a horizontal or flat position: The book lies on the
table. to be or remain in a position or state of inactivity, subjection, restraint, concealment, etc.: to
lie in ambush

LIE Definition & Meaning | to speak falsely or utter untruth knowingly, as with intent to deceive.
to express what is false; convey a false impression. to bring about or affect by lying (often used
reflexively). to lie

LIES Synonyms: 144 Similar and Opposite Words - Merriam-Webster Synonyms for LIES:
deceives, fools, fibs, kids, prevaricates, tricks, fabricates, perjures; Antonyms of LIES: asserts,
testifies, swears, confirms, verifies, validates, substantiates, authenticates



Lie - Simple English Wikipedia, the free encyclopedia People can have many reasons for lying,
such as to hide something or get something, or white lies. Studies show that people usually start
lying at the age of two. [1] Some people are

LIE | meaning - Cambridge Learner's Dictionary Get a quick, free translation! LIE definition: 1.
to be in a horizontal or flat position on a surface: 2. to be in a particular place: 3. to say. Learn more
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