
gertrude stein the world is round

Gertrude Stein and *The World Is Round*: Exploring a Literary Gem

gertrude stein the world is round is a phrase that invites readers into a
unique corner of early 20th-century literature. This phrase refers to Stein’s
lesser-known but captivating children’s book, *The World Is Round*, published
in 1939. While Gertrude Stein is often celebrated for her avant-garde poetry
and prose, this particular work showcases a different facet of her
creativity—a playful, philosophical tale for young readers that also
resonates with adults. Exploring *The World Is Round* offers insight into
Stein’s distinctive narrative style and her ability to blend simplicity with
profound meaning.

Understanding Gertrude Stein’s Unique Literary
Voice

Before diving into *The World Is Round*, it’s essential to appreciate the
literary background of Gertrude Stein. Known primarily as a pioneer of
modernist literature, Stein’s writing often challenged traditional narrative
forms and embraced repetition, abstraction, and experimental language. Her
famous works like *Tender Buttons* and *Three Lives* reveal a writer deeply
engaged with the rhythms and sounds of language, sometimes prioritizing form
over conventional storytelling.

Stein’s Approach to Language and Storytelling

Gertrude Stein’s style is often described as revolutionary. She experimented
with syntax and repetition, creating a musicality in her prose that defies
straightforward interpretation. This style is evident in *The World Is
Round*, where Stein uses simple, rhythmic sentences and circular themes that
mirror the book’s title and message. The narrative doesn’t follow a linear
path but instead loops and circles, inviting readers to think about the world
and life in a holistic, interconnected way.

Exploring *The World Is Round*: Plot and Themes

*The World Is Round* tells the story of a young girl named Rose, whose world
literally and metaphorically revolves around the idea that the world is
round. Rose’s journey is one of self-discovery as she navigates a world full
of possibilities, contradictions, and wonder. The story’s childlike
simplicity belies its deeper philosophical questions about existence,
identity, and perspective.

The Story of Rose: A Journey of Curiosity and Growth

Rose, the protagonist, embodies innocence and curiosity. As she explores her
surroundings, she encounters various characters and situations that challenge



her understanding. Stein’s narrative style, with its repetitive phrasing and
playful language, mirrors the circularity of Rose’s experiences and thoughts.
This creates a rhythmic pattern that emphasizes learning and growth as
ongoing processes rather than destinations.

Key Themes in *The World Is Round*

Perspective and Perception: The idea that the world is round suggests
multiple viewpoints and the interconnectedness of all things. Stein
encourages readers to look beyond surface appearances.

Identity and Self-Discovery: Rose’s journey symbolizes the search for
self-understanding, a theme relatable to readers of all ages.

Playfulness and Language: Stein’s use of repetition and rhythm creates a
playful tone that invites engagement and reflection.

The Circular Nature of Life: The motif of roundness reflects cycles,
continuity, and the idea that life is not linear but an ever-evolving
process.

The Impact of *The World Is Round* in
Children’s Literature

While Gertrude Stein is not primarily known as a children’s author, *The
World Is Round* holds a special place in the realm of children’s literature.
Its innovative style and philosophical depth distinguish it from more
conventional children’s books of its time.

Why *The World Is Round* Stands Out

Unlike typical children’s stories that focus on straightforward morals or
adventures, Stein’s book invites young readers to engage with abstract
concepts through language play. This approach fosters creativity and critical
thinking, encouraging children to question and explore rather than passively
absorb lessons.

Influence on Modern Children’s Literature

Stein’s experimental approach paved the way for future authors who blend
poetic language with children’s narratives. Writers such as Maurice Sendak
and Shel Silverstein, who incorporate whimsy and philosophical undertones in
their works, owe a debt to Stein’s boundary-pushing style.



Tips for Reading and Appreciating *The World Is
Round*

Approaching *The World Is Round* can be different from reading a traditional
children’s book or novel. Here are some helpful tips to get the most out of
this literary gem:

Read Aloud: Stein’s rhythmic and repetitive language shines when spoken
aloud. This can bring out the musicality and help readers appreciate the
flow and tone.

Embrace Repetition: Instead of finding the repetition redundant, see it
as a deliberate artistic choice that reinforces themes and creates a
meditative reading experience.

Discuss Themes: Whether reading with children or adults, discussing the
abstract themes—like the nature of the world and self-identity—can
deepen understanding and enjoyment.

Explore Illustrations: The book’s original illustrations complement
Stein’s text and add another layer of meaning. Visual analysis can
enhance the reading experience.

Gertrude Stein’s Legacy Beyond *The World Is
Round*

While *The World Is Round* offers a unique entry point into Stein’s work, her
broader contributions to literature and art remain far-reaching. As a central
figure of the Parisian avant-garde, Stein’s salons fostered connections among
artists like Picasso, Hemingway, and Matisse. Her innovative use of language
influenced countless writers and poets.

Stein’s Role in Modernism

Gertrude Stein’s experimental prose challenged the conventions of
storytelling and narrative structure, which became a hallmark of literary
modernism. Her willingness to break rules inspired later generations to
explore new ways of expression.

Continued Relevance of Stein’s Work

Today, scholars and readers revisit Stein’s work to explore themes of
identity, language, and perception. *The World Is Round* exemplifies how her
ideas can be accessible and meaningful across different audiences, proving
that her literary influence extends beyond the adult avant-garde into
children’s literature and beyond.

Exploring *The World Is Round* is like embarking on a journey with Rose,



inviting readers to circle around ideas and perspectives rather than moving
in a straight line. Gertrude Stein’s ability to merge playful language with
profound themes creates a timeless work that resonates with curiosity and
wonder—a reminder that sometimes, understanding the world requires us to look
at it from all angles.

Frequently Asked Questions

Who is the author of 'The World is Round'?

Gertrude Stein is the author of 'The World is Round.'

What is the main theme of 'The World is Round'?

The main theme of 'The World is Round' is self-discovery and personal growth,
exploring the journey of a young girl named Rose as she learns about life and
her place in the world.

When was 'The World is Round' published?

'The World is Round' was published in 1939.

What is the target audience of 'The World is Round'?

'The World is Round' is primarily a children's book, aimed at young readers
but also appreciated by adults for its poetic style and philosophical
insights.

How does Gertrude Stein's writing style in 'The World
is Round' differ from traditional children's
literature?

Gertrude Stein's writing style in 'The World is Round' is characterized by
repetitive, rhythmic prose and a playful use of language, which differs from
traditional children's literature by focusing more on language exploration
than straightforward storytelling.

What is the significance of the title 'The World is
Round'?

The title 'The World is Round' symbolizes the cyclical nature of life and the
idea that experiences and growth are continuous and interconnected.

Are there any notable illustrations in 'The World is
Round'?

Yes, 'The World is Round' features illustrations by Clement Hurd, known for
his work on other classic children's books, which complement Stein's unique
prose style.



How has 'The World is Round' influenced children's
literature?

'The World is Round' has influenced children's literature by challenging
conventional narrative structures and encouraging experimental use of
language and form in stories for young readers.

Where can one find a copy of 'The World is Round'?

Copies of 'The World is Round' can be found in major bookstores, libraries,
and online retailers such as Amazon and specialized bookshops that carry
classic children's literature.

Additional Resources
Gertrude Stein: The World is Round – An Analytical Review of a Modernist
Classic

gertrude stein the world is round stands as an intriguing work within the
oeuvre of one of the 20th century’s most innovative literary figures.
Gertrude Stein, renowned for her avant-garde style and experimental prose,
diverges in The World is Round from her more famously dense and challenging
texts to present a children’s narrative that encapsulates her modernist
sensibilities. This article provides a thorough examination of The World is
Round, exploring its thematic depth, narrative techniques, and place within
Stein’s literary legacy, while also highlighting why it remains significant
in the context of early modernist literature and children’s storytelling.

Contextualizing Gertrude Stein’s The World is
Round

Published in 1939, The World is Round represents a distinct facet of Stein’s
work, often overshadowed by her avant-garde masterpieces such as Tender
Buttons or Three Lives. Unlike these, The World is Round is designed as a
children’s book, yet it carries the hallmark of Stein’s linguistic
experimentation and philosophical inquiry. It tells the story of a child
named Rose, who embarks on a journey of self-awareness and discovery,
reflecting Stein’s interest in identity, perception, and the fluidity of
experience.

Stein’s place in literary modernism cannot be overstated. As a central figure
in the Parisian avant-garde circle, her writing challenged traditional
narrative forms and syntax. The World is Round, while accessible on the
surface, subtly incorporates these experimental traits, making it a unique
entry point for readers unfamiliar with Stein’s work. The book’s title
itself—The World is Round—can be interpreted metaphorically, suggesting the
cyclical nature of understanding and the interconnectedness of human
experience.

Exploring Themes in The World is Round



One of the most compelling aspects of Gertrude Stein’s The World is Round is
its engagement with themes that transcend the typical boundaries of
children’s literature:

Identity and Self-Discovery: Rose’s journey mirrors the human quest for
self-knowledge. Stein’s prose invites readers to consider the
complexities of identity beyond fixed definitions.

Perception and Reality: The narrative challenges the way reality is
perceived, a recurring motif in Stein’s work, encouraging readers to
question assumptions and embrace ambiguity.

Circularity and Continuity: Reflecting the title, the story embodies the
idea that life and understanding are not linear but cyclical processes.

These themes resonate with broader modernist concerns, yet are presented here
in a manner accessible to younger audiences, demonstrating Stein’s
versatility and depth.

Literary Style and Narrative Structure

Gertrude Stein’s unique literary style permeates The World is Round,
characterized by repetition, rhythmic language, and a focus on sound and
meaning interplay. Unlike conventional children’s books that rely on
straightforward storytelling, Stein’s prose challenges readers to engage with
the text actively.

Repetition as a Stylistic Device

Repetition functions as more than just a poetic tool; it serves to emphasize
key concepts and create a hypnotic rhythm that mirrors the circular motif of
the story. Stein’s use of repetition is deliberate, shaping the reader’s
experience and fostering a meditative reflection on the story’s themes.

Nonlinear Narrative Flow

The narrative avoids chronological constraints, instead weaving moments of
insight and reflection that emphasize the fluidity of time and experience.
This approach aligns with Stein’s experimental tendencies and invites readers
to perceive the story as an evolving process rather than a fixed sequence of
events.

Comparisons with Other Works by Gertrude Stein

When viewed alongside Stein’s broader catalog, The World is Round offers a
fascinating contrast. While texts such as Tender Buttons delve into abstract
explorations of language and meaning often challenging to decipher, The World



is Round provides a more structured yet still innovative narrative.

Tender Buttons: Emphasizes linguistic fragmentation and abstraction,
pushing the boundaries of meaning.

Three Lives: Focuses on character-driven stories with an experimental
narrative voice.

The World is Round: Combines narrative clarity with experimental form,
targeting a younger audience without sacrificing complexity.

This spectrum showcases Stein’s adaptability as a writer and her commitment
to exploring new literary frontiers regardless of genre or audience.

Pros and Cons of The World is Round as a Children’s
Book

Analyzing The World is Round from a children’s literature perspective reveals
both strengths and challenges:

Pros: Encourages imaginative thinking and philosophical inquiry;
introduces children to modernist literary techniques; promotes
appreciation for language’s musicality.

Cons: The unconventional style may pose comprehension difficulties for
some young readers; abstract themes might require adult guidance to
fully grasp.

Nonetheless, the book’s enduring appeal attests to its successful fusion of
artistic innovation and accessible storytelling.

The Legacy and Influence of The World is Round

Although not as widely known as some of Stein’s other works, The World is
Round has influenced both literary scholars and educators interested in
modernist literature and children’s narratives. Its experimental approach has
inspired contemporary authors and artists to reconsider the possibilities
within children’s storytelling, blending sophisticated literary techniques
with engaging narratives.

Moreover, The World is Round contributes to ongoing discussions about the
role of language and structure in shaping reader experience. Stein’s
insistence on breaking conventional molds continues to resonate, affirming
the book’s place as a seminal work that bridges adult modernist literature
and children’s literature.

In educational settings, The World is Round offers a valuable resource for
introducing students to modernist principles in a digestible format. Its
themes encourage critical thinking and foster a deeper understanding of



identity and perception from an early age.

Gertrude Stein’s The World is Round thus remains a testament to her literary
genius and her commitment to pushing boundaries, demonstrating that even
within a children’s book, profound artistic and intellectual exploration can
thrive.

Gertrude Stein The World Is Round
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  gertrude stein the world is round: The World Is Round Gertrude Stein, 2013-10-29 This
classic children’s book is “a treasure trove for admirers of [Stein’s] singular vision and Hurd’s
always charming artwork” (Publishers Weekly). Written in her unique prose style, Gertrude Stein’s
The World Is Round chronicles the adventures of a young girl named Rose—a whimsical tale that
delights in wordplay and sound while exploring the ideas of personal identity and individuality. This
volume replicates the original 1939 edition, including all of Clement Hurd’s original blue-and-white
art printed on the rose-pink paper that Stein insisted upon. Also featured here are two essays that
provide an inside view to the making of the book. The first, a foreword by Clement Hurd’s son,
author and illustrator Thacher Hurd, includes previously unpublished photographs and sheds light
on a creative family life in Vermont, where his father and mother, author Edith Thacher Hurd, often
collaborated on children’s books. The second essay, an afterword by Edith Thacher Hurd, takes
readers behind the scenes of the making of The World Is Round, including the numerous letters
exchanged between Hurd and Stein as well as images of Stein with the real-life Rose and her white
poodle, Love. “The perfect mix of Gertrude Stein’s painterly words and Clement Hurd’s elegant
illustrations make The World Is Round an unforgettable treasure.” —Todd Oldham “a book. a
beautiful book. arrived. it is pink and it is smart and it is beautiful. bring that book over here so i can
look at it. would you like some tea?” —Maira Kalman
  gertrude stein the world is round: The World is Round Gertrude Stein, 1967
  gertrude stein the world is round: Gertrude Stein and the Making of an American
Celebrity Karen Leick, 2013-05-13 This book is a cultural history of Stein’s rise to fame and the
function of literary celebrity in America from 1910 to 1935. By examining not the ways that Stein
portrayed the popular in her work, but the ways the popular portrayed her, this study shows that
there was an intimate relationship between literary modernism and mainstream culture and that
modernist writers and texts were much more well-known than has been previously acknowledged.
Specifically, Leick reveals through the case study of Stein that the relationship between mass
culture and modernism in America was less antagonistic, more productive and integrated than
previous studies have suggested.
  gertrude stein the world is round: The Letters of Gertrude Stein and Carl Van Vechten,
1913-1946 Gertrude Stein, Carl Van Vechten, 1986-07-14 This monumental collection of
correspondence between Gertrude Stein and critic, novelist, and photographer Carl Van Vechten
provides crucial insight into Stein's life, art, and artistic milieu as well as Van Vechten's support of
major cultural projects, such as the Harlem Renaissance. From their first meeting in 1913, Stein and
Van Vechten formed a unique and powerful relationship, and Van Vechten worked vigorously to
publish and promote Stein's work. Existing biographies of Stein—including her own autobiographical
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writings—omit a great deal about her experiences and thought. They lack the ordinary detail of what
Stein called daily everyday living: the immediate concerns, objects, people, and places that were the
grist for her writing. These letters not only vividly represent those details but also showcase Stein
and Van Vechten's private selves as writers. Edward Burns's extensive annotations include detailed
cross-referencing of source materials.
  gertrude stein the world is round: The World is Not Flat Edith Thacher Hurd, Gertrude Stein,
Arion Press, 1986 Rose wonders who she is, asking herself if she would still be Rose if her name
were not Rose, and goes on a journey in search of herself.
  gertrude stein the world is round: Rereading the "Shepherd Discourse" Karoline M.
Lewis, 2008 The history of scholarship narrates a complicated past for the interpretation of the
«Shepherd Discourse» in the Fourth Gospel. Both the internal and contextual integrity of John
9:39-10:21 have been compromised by a misapplied analogy dividing the passage into a parable and
explanation structure, and by reading models that favor historical approaches. As a result, the
images and figures encountered in the discourse have not been allowed their full imaginative impact
and the tendency is to look outside the Gospel for their referents and explanations. The meaning of
the «Shepherd Discourse» lies not in its relation to the rest of the Fourth Gospel, but to that which is
imported into the narrative. Moreover, its function as the discourse to chapter 9, and in the whole of
the Gospel, is overlooked. Lewis employs the strategy of rereading, borrowed from literary theory, to
address the internal integrity of the discourse and the relationship of the discourse to the rest of the
narrative. The literary phenomenon of rereading highlights the interconnectedness of the whole of
the discourse and allows all of the imagery to be assessed at a figurative level. Rereading also
foregrounds the function of John 9:39-10:21 as the discourse to the healing of the blind man in
chapter nine, and calls attention to the importance of the «Shepherd Discourse» for the
interpretation of the Fourth Gospel, especially the often-ignored image of Jesus as the door. This
book suggests that rereading is necessitated by the Gospel itself as a fundamental feature of its
unique theological expression.
  gertrude stein the world is round: Truth and Lies Patrice Vecchione, 2001 A collection of
poems which reveals the many shades of being true and telling lies.
  gertrude stein the world is round: Radical Children's Literature K. Reynolds, 2007-04-12
This book reappraises the place of children's literature, showing it to be a creative space where
writers and illustrators try out new ideas about books, society, and narratives in an age of instant
communication and multi-media. It looks at the stories about the world and young people; the
interaction with changing childhoods and new technologies.
  gertrude stein the world is round: Of Huck and Alice Neil Schmitz, 1983 Of Huck and Alice
was first published in 1983. Minnesota Archive Editions uses digital technology to make
long-unavailable books once again accessible, and are published unaltered from the original
University of Minnesota Press editions. Huck Finn and Alice B. Toklas allow Mark Twain and
Gertrude Stein to slip away from the cramped and smothery intentions of proper writing. Like Krazy
Kat, who transforms the hurt of Ignatz Mouse's brick into humorous bliss, Huck and Alice brilliantly
misrepresent painful authority. As exemplars of humorous skepticism, Mark Twain and Gertrude
Stein are at the center of this far-ranging book that begins with an examination of Jacksonian dialect
humor, ends with an account of the humorous style in post-modern American fiction, and considers
along the way the sweet parlance of Krazy Kat, the meaning of Harpo Marx's silence, and the
iconicity of Woody Allen's face. Schmitz's analysis of the humorous style explores the texture of its
language, discusses its preferred forms, and shows how the humorist frames his or her question
within the text.
  gertrude stein the world is round: Modernism beyond the Human , 2023-10-09 One of the
defining features of modernism lies in its far-reaching rethinking of the relation between the human
and the non-human. In the present volume, this crucial aspect of modernism’s legacy is investigated
from an authentically transnational perspective, taking an innovative stance on a diverse range of
authors – from posthumanist classics such as Beckett and Woolf to Valentine de Saint-Point, Radoje



Domanovic and Aldo Palazzeschi among others. On the one hand, this collection sheds new light on
the modernist contribution to posthumanism, providing a valuable reference point for future studies
on the topic. On the other, it offers a new take on the transnational dimension of modernism,
highlighting unexplored convergences between modernist authors from several different national
contexts.
  gertrude stein the world is round: Gertrude Stein Advanced Richard Kostelanetz, 1990 The
27 previously published articles (by, among others, Sherwood Anderson, William Carlos Williams,
Allen Ginsberg, Richard Howard and Leonard Bernstein) proceed from the general to the more
specific, through Stein's (1874-1946) fiction, poetry, drama and experimental prose, before
returning to broader considerations. No index. Annotation copyrighted by Book News, Inc., Portland,
OR
  gertrude stein the world is round: Children’s Play in Literature Joyce E. Kelley, 2018-07-04
While we owe much to twentieth and twenty-first century researchers’ careful studies of children’s
linguistic and dramatic play, authors of literature, especially children’s literature, have matched and
even anticipated these researchers in revealing play’s power—authors well aware of the way
children use play to experiment with their position in the world. This volume explores the work of
authors of literature as well as film, both those who write for children and those who use children as
their central characters, who explore the empowering and subversive potentials of children at play.
Play gives children imaginative agency over limited lives and allows for experimentation with
established social roles; play’s disruptive potential also may prove dangerous not only for children
but for the society that restricts them.
  gertrude stein the world is round: On The Pleasure Principle In Culture Robert Pfaller,
2014-07-22 In this fascinating work of cultural theory and philosophy, Robert Pfaller explores the
hidden cost of our contemporary approach to pleasure, belief and illusion. Sports, design, eroticism,
social intercourse and games – indeed, all those aspects of our culture commonly deemed
‘pleasurable’–seem to require beliefs that many regard as illusory. But in considering themselves
above the self-deceptions of the crowd, those same sceptics are prone to dismissing a majority of the
population as naive or misguided. In doing so, they create a false opposition between the ‘simple’
masses and their more enlightened rulers. And this dichotomy then functions as an ideological
support for neoliberal government: citizens become irrational victims, to be ruled over by a
protective security state. What initially appears to be a universal pleasure principle – the role of
‘anonymous illusions’ in mass culture – in this way becomes a rationale for dismantling democracy.
  gertrude stein the world is round: Jews in an Illusion of Paradise Norman Simms, 2018-01-23
These further six chapters of Jews in an Illusion of Paradise now focus on individual exemplary
figures and clusters of poets, dramatists, critics, journalists, art historians—Jews whose
achievements were once celebrated, but now are almost all but forgotten, not because of changes in
aesthetic taste or style but because of social, political and other ideological issues. The book
continues to examine the clash between their conscious and unconscious self-presentation as Jews in
a culture that wilfully or inadvertently misunderstood or rejected this aspect of “otherness” the men
and women represented from the mid-nineteenth to the mid-twentieth centuries. Whereas the first
volume concentrated on the themes, images and rhetorical motifs of this awkward status of Jewish
intellectuals and artists, here the ambiguous personalities and repressed anxieties of the exemplary
figures are stressed. For millennia, Jews were considered outside of normal history, passive victims
of persecution; then suddenly, with Emancipation, they fell into history and out of their mythical
place in the scheme of things. Everything seemed to crumble into dust and ashes.
  gertrude stein the world is round: The Poetry of American Women from 1632 to 1945 Emily
Stipes Watts, 2014-09-10 American women have created an especially vigorous and innovative
poetry, beginning in 1632 when Anne Bradstreet set aside her needle and picked up her poet's pen.
The topics of American women poets have been various, their images their own, and their modes of
expression original. Emily Stipes Watts does not imply that the work of American men and that of
American women are two different kinds of poetry, although they have been treated as such in the



past. It is her aim, rather, to delineate and define the poetic tradition of women as crucial to the
understanding of American poetry as a whole. By 1850, American women of all colors, religions, and
social classes were writing and publishing poetry. Within the critical category of female poetry,
developed from 1800 to 1850, these women experimented boldly and prepared the way for the
achievement of such women as Emily Dickinson in the second half of the nineteenth century. Indeed
at times—for example from 1860 through 1910—it was women who were at the outer edge of
prosodic experimentation and innovation in American poetry. Moving chronologically, Professor
Watts broadly characterizes the state of American poetry for each period, citing the dominant male
poets; she then focuses on women contemporaries, singling out and analyzing their best work. This
volume not only brings to light several important women poets but also represents the discovery of a
tradition of women writers. This is a unique and invaluable contribution to the history of American
literature.
  gertrude stein the world is round: Wild Things Bruce Handy, 2017-08-15 An irresistible,
nostalgic, insightful—and totally original—ramble through classic children’s literature from Vanity
Fair contributing editor (and father) Bruce Handy. “Consistently intelligent and funny…The book
succeeds wonderfully.” —The New York Times Book Review “A delightful excursion…Engaging and
full of genuine feeling.” —The Wall Street Journal “Pure pleasure.” —Vanity Fair “Witty and
engaging…Deeply satisfying.” —Christian Science Monitor In 1690, the dour New England Primer,
thought to be the first American children’s book, was published in Boston. Offering children gems of
advice such as “Strive to learn” and “Be not a dunce,” it was no fun at all. So how did we get from
there to “Let the wild rumpus start”? And now that we’re living in a golden age of children’s
literature, what can adults get out of reading Where the Wild Things Are and Goodnight Moon, or
Charlotte’s Web and Little House on the Prairie? In Wild Things, Bruce Handy revisits the classics of
American childhood, from fairy tales to The Very Hungry Caterpillar, and explores the backstories of
their creators, using context and biography to understand how some of the most insightful, creative,
and witty authors and illustrators of their times created their often deeply personal masterpieces.
Along the way, Handy learns what The Cat in the Hat says about anarchy and absentee parenting,
which themes link The Runaway Bunny and Portnoy’s Complaint, and why Ramona Quimby is as true
an American icon as Tom Sawyer or Jay Gatsby. It’s a profound, eye-opening experience to
reencounter books that you once treasured after decades apart. A clear-eyed love letter to the
greatest children’s books and authors, from Louisa May Alcott and L. Frank Baum to Eric Carle, Dr.
Seuss, Mildred D. Taylor, and E.B. White, Wild Things will bring back fond memories for readers of
all ages, along with a few surprises.
  gertrude stein the world is round: Gertrude Stein's The World Is Round (2012-14). Vocal
Score Paul Paccione,
  gertrude stein the world is round: Modernist Circumnavigations Kevin Riordan, 2022-05-26
This book shows how Jules Verne’s Around the World in Eighty Days changed the global imagination.
Through his novel, the world was converted into a personal itinerary, scaled to the individual
traveller and, by extension, to the individual reader. Exploring Verne’s modern legacy, this study
shows how subsequent generations of artists and writers took on Around the World in Eighty Days
as an adaptable guidebook to the modern world. It investigates how Verne’s work leads its reader
beyond the book itself. It considers Verne’s place in world literature, traces some of the many real
reenactments of Verne’s itinerary, and recalls the theatrical adaptations of Verne’s story. Published
to coincide with the 500th anniversary of the first circumnavigation and the 150th anniversary of
Verne’s novel, this book offers new insights into the largely overlooked influence of Verne on
twentieth-century literature and culture and on the field of global modernism.
  gertrude stein the world is round: Creative Writing and the Radical Nigel Krauth, 2016-07-18
The rise of digital publishing and the ebook has opened up an array of possibilities for the writer
working with innovation in mind. Creative Writing and the Radical uses an examination of how
experimental writers in the past have explored the possibilities of multimodal writing to theorise the
nature of writing fiction in the future. It is clear that experimental writers rehearsed for



technological advances long before they were invented. Through an in-depth study of writers and
their motivations, challenges and solutions, the author explores the shifts creative writing teachers
and students will need to make in order to adapt to a new era of fiction writing and reading.
  gertrude stein the world is round: Modern American Drama: Playwriting in the 1930s Anne
Fletcher, 2019-11-14 The Decades of Modern American Drama series provides a comprehensive
survey and study of the theatre produced in each decade from the 1930s to 2009 in eight volumes.
Each volume equips readers with a detailed understanding of the context from which work emerged:
an introduction considers life in the decade with a focus on domestic life and conditions, social
changes, culture, media, technology, industry and political events; while a chapter on the theatre of
the decade offers a wide-ranging and thorough survey of theatres, companies, dramatists, new
movements and developments in response to the economic and political conditions of the day. The
work of the four most prominent playwrights from the decade receives in-depth analysis and
re-evaluation by a team of experts, together with commentary on their subsequent work and legacy.
A final section brings together original documents such as interviews with the playwrights and with
directors, drafts of play scenes, and other previously unpublished material. The major playwrights
and their works to receive in-depth coverage in this volume include: * Clifford Odets: Waiting for
Lefty (1935), Awake and Sing! (1935) and Golden Boy (1937); * Lillian Hellman: The Children's Hour
(1934), The Little Foxes (1939), and Days to Come (1936); * Langston Hughes: Mulatto (1935), Mule
Bone (1930, with Zora Neale Hurston) and Little Ham (1936); * Gertrude Stein: Doctor Faustus
Lights the Lights (1938), Four Saints in Three Acts (written in 1927, published in 1932) and Listen to
Me (1936).
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